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AHoTauis. Y cTaTTi po3IIAHYTO Aiajory 3TiAHO 3 NPUHIMIOM MDKKYJIbTYPHOI B3aeMOAIl, SIKUH crpsie
(OpMyBaHHIO MDKKYJIBTYpHOI IHIIOMOBHOI KOMYHIKATHBHOI KOMIICTEHTHOCTi, IO, SIK BBa)KA€THCS
OCTaHHIM YacOM, HEMOXIIMBA 0€3 BUKOPUCTAHHSI Cy4acHUX 1HQOPMAIITHO-KOMYHIKAI[IIHHAX TEXHOJIOTIH
1 IOTMYHMX 3aco0iB HaBYaHHA. MarepiaJoM TOCHIIKEHHS BHUCTYIIAIOTh TYMOPUCTHYHI [iajoru
AMOHCBKOTO KOMEAIMHOro »kaHpy ‘“‘MaHj3ail”, siki OyJi0 BIIHOBIEHO 3 JBOX OCBITHbO-PO3Ba’KaIbHUX
Bizieo (ocTaHHE KBai(iKyeThCsl K 3aci0 TexXHONOTIT ea’toTeiiHMenTy). [logano aHalli3 BUIIEBKAa3aHUX
JUAJIOTIB 3 TOYKHU 30pY IXHIX KOMYHIKATHBHHX, IICUXOJIOTIYHMX 1 MOBHUX OCOOJMBOCTEH 3 OMEPTIM Ha
Ki1acu(}iKariio ICUXOTIHIBICTUYHUX 0COOINBOCTEN A1aIOri4HOr0 MOBJICHHS, pO3PO0OJICHY YKpaiHChbKUMU
HAYKOBLISIMH, SIK BATOMOT0 B (DOpMyBaHHI MDKKYJIbTYpPHOI IHIIIOMOBHOI KOMYHIKaTUBHOT KOMIIETEHTHOCTI.
Tako BUCBITIICHO, SIKa 3 BUIIEBKA3aHUX OCOOIMBOCTEH CTBOPIOE KOMIUHIH e(eKT, aipKe J1aOTH MaloTh
TYMOPHUCTHYHE 3a0apBIICHHS, Ta SIBJISIE€ COOOO MIATPYHTS PO3TOPTAHHS IAJIOTy I[OTO JKaHPY.

Kuro4oBi cjioBa: OCBITHBO-pO3BaXKaJIbHI BijI€O, /Aiajlor, SIMOHCHKMNA KOMEAIMHUWI aHp “MaHn3ail”,
KOMYHIKaTHBHA IOBEIHKA, MDXKKYJIbTypHA IHIIOMOBHA KOMYHIKaTHBHA KOMIIETEHTHICTb, MIXKKYJIbTYpHA
KOMYHIKAITisl.

Hrykun Yu. Kyiv National Linguistic University

Peculiarities of Humorous Dialogues of the Japanese Comic Performance Genre of Manzai
Abstract. Introduction. Researchers have pointed out that dialogue itself may be considered from the point
of view of intercultural interaction. This is connected with the process of forming intercultural foreign
language communicative competence that at recent times has been frequently carried out through information
and communication technologies etc. Due to that, we have chosen as the object of our research the humorous
dialogues of the Japanese comic performance genre of manzai, which we retrieved from the educational and
entertainment video (one of the means of edutainment technology). Methods. Based on the classification of
the peculiarities of the dialogues such as communicative, psychological, and linguistic ones developed by
Ukrainian researchers we made an analysis of the Japanese dialogues of manzai genre and distinguished
their functional types. Results. The analysis of the mentioned above dialogues revealed that first of all the
dialogues may be considered as the ones of the combined type from the point of view of their functions. As
well as we have clarified that dialogical unities of the analyzed dialogues often may have combinations of
peculiarities such as psychological and linguistic ones or linguistic and communicative ones. Also, we have
defined the peculiarity which provides the comic effect in these dialogues and serves as the base for what
dialogue of such kind is developing. Conclusion. To sum up, it was found that the mentioned above
peculiarities of the dialogues play a significant role in the process of forming intercultural foreign language
communicative competence. Therefore, we consider this research useful for developing exercises for
Japanese language students to form competence in dialogical speech using the educational and entertainment
videos of the Japanese comic performance genre of manzai.

Key words: educational and entertainment video, dialogue, the Japanese comic performance genre of
manzai, communicative behavior, intercultural foreign language communicative competence, intercultural
communication.

IMocTanoBka nmpo6aeMu. BMiHHS CITUTKYBaTHCS, TOOTO BECTH JiajioT, € PE3yIbTaTOM
OBOJIOJIIHHS BMIHHSAMH MDKKYJIBTYPHOI KOMYHiKamii abo B3aemonii. dopmyBaHHS
MDKKYJIBTYpPHOI iHIIOMOBHOT KOMYHIKaTHBHOI KOMIIETEHTHOCT] —IIepe1yMOBa IO3UTHBHOTO
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Uit 000X CTOpiH crifnKyBaHHS. Lle MUTaHHS € HaradbHUM IMiJ Yac HaBYaHHS 1HO3EMHOI
MOBH, aJKE BOXJIMBHM € ONAHYBaHHS HE TUIBKH 1HO3EMHOIO MOBOIO SIK 1HCTPYMEHTOM
CIIUIKYBaHHS, & W 3HaHHSIMHU PO KyJbTYpY, TPaIMIlii, COialbHUNA yCTpiid, 0COOIMNBOCTI
HeBepOaIbHOT MOBEIHKH TOIIO HOCITB BUy4yBaHOI MOBU. TOOTO iHO3eMHY MOBY MOTPiOHO
TAKOXK PO3TJIISIIATH SIK 3aci0 yCBIIOMIICHHS YyKOi KyJIbTYpH. B Takuii criocid BaxIMBHUM €
HaBYAHHS 1HO3EMHOT MOBH B KOHTEKCTI JIaJIOTY KYJIBbTYP.

AHaJi3 ocTaHHIX XocaigxkeHb i myOaikamiii. 3-MOMiK CKJIQTHWKIB 1HITOMOBHOT
MOBJICHHEBOTKOMIICTEHTHOCTI SIK ITIJTBOBOT T pOPMYBAHHS Y CTYCHTIB HEJTIHTBICTHIHIX
(birm4g Ta iH., 2013) i MOBHHX 3aKJIaJiB BHIOI OCBITH, 30KpeMa MaHOYTHIX YYUTENIB i
BHKJIQ/IavyiB aHTIIIMCHKOT MOBH, KOMIIETEHTHICTh Y JTiaJIOTIYHOMY MOBJICHHI € OJHIEIO 3
HAWJOCHiPKYyBaHUX  BiTUM3HSHUMH  Metonuctamu: JI. B. TaiimykoBa  (2008),
T. 1. KopoGeiinikosa (2013), O. O. [inyx (2016), I. B. 3atinesa (2017), M. b. lllepOuna
(2021), O. B. fpomenko (2015).

Okpim aHMIIiHCEKOT MOBH, KaHANWAATCHKI JUcepTaLil [UX HAYKOBLIB 00’ €1HY€E i BUpi3HsIE
3-MIOMDK 1HIIMX aHAJOTIYHUX HAYKOBO-METOJMYHHX JOCIIKEHb BUKOPHCTAHHS CYYaCHHX
TEXHOJIOT1H HaBYaHHS: iH(opManiiiHo-KoMyHiKaniiHux Texnomnoriid T. I. KopobeitnikoBoro,
keiicoBoi TexHonorii O. B. SpomieHko, TexHOsOril IU(EepeHIiHOBAHOTO HAaBYaHHS
M. b. lllep6unoto, TexHonorii ooroBopenHs auckycinux nutanb O. O. [lixyX, TexHonorii
npobnemuoro Ha4yaHHs . B. 3aiimeBoro. OnHak Taka cydyacHa TEXHOJIOTISI HAaBYAHHS
1HO3EMHHX MOB 1 KYJIBTYD, K €11’ TOTCHMEHT 1, BIATIOBIHO, 3aco0u 11 peamizarii me He Oymu
BHYEPITHO HociiKeHi. OCOOMMBICTIO HAIIOi HAYKOBOi PO3BINKH € STIOHChKA MOBA, HA
Marepiaji SKoi B IMOTIepeaHIN My OTiKaIlii My IpoaHaTi3yBall OCBITHRO-PO3BAYKAIBHE BiZICO
y KOMETIHHOMY KaHpi ‘“‘MaHI3ai” K OH 3 e(DeKTUBHUX 3aC00IB TEXHOJIOTII €1 IOTCHHMEHT
Uit (hOpMyBaHHS CKJIaTHHKIB KOMYHIKaTHBHOI kKoMrieTeHTHOCTI (I'pukyn, 2022), 30kpema
JHTBOCOIIOKYJIBTYPHOI KOMITETEHTHOCTI Ta KOMIIETEHTHOCTI B J[iaJIOT1YHOMY MOBJICHHI.

Hapa3i maemo Ha MeTi TpoaHami3yBaTH KOMYHIKaTHUBHI, TICHXOJIOTiYHI W MOBHI
0COOJIMBOCTI TYMOPHCTUYHHX JaJIOTIB SITIOHCHKOTO KOMEMIMHOTO XaHpy ‘‘MaHm3an” 3
ONEpTSAM Ha 3arajbHy XapakTepUCTUKY IHIIOMOBHOI KOMIIETEHTHOCTI B AiaJOri4yHOMY
mosinenHi (biruu Ta in. 2013, c. 304-308). LitocTpaTMBHUM MaTepialoM CIyTryBaTUMYTb
TEKCTH JABOX J1aJIOriB, HaBEeJAEHI HIKYE.

Bukian ocnoBHoro matepianay. Hacamnepen, po3risinemMo Tpy 0a30Bi KOMIIOHEHTH, SKi
MICTUTh HaBYaJIbHA JUCHUILIIHA “THO3eMHa MoBa”. [lo-miepiie, 11e mi3HaBaIbHUN KOMIIOHEHT,
TOOTO HAICKHHI OOCST 3HaHb 3 THO3EMHOI MOBH, IMO-JIPYTe, 1I¢ BUXOBHHH KOMIIOHEHT, 110
nosisrae y (popMyBaHHI CYKYITHOCTI MOPaJIbHUX SIKOCTEH OCOOMCTOCTI MaliOyTHHOTO (haxiBIis,
MO-TPETE, 1€ HABUAIBHUN KOMIIOHEHT, Il SIKUM MH PO3YMIEMO OBOJIOJIHHS TEBHUMHU
IHIIIOMOBHUMH BMIHHSMH, SIK-OT: TOBOPIHHS, YWTAHHS, IMMCHMO, aydifOBaHHsS (IIUT. 3a:
ITaBenkiB, 2020, c. 86). [IpakTHIHOIO METOIO HABYAHHS 1HO3EMHOI MOBH TIepeI0adacThCs
(hopMyBaHHSI 1HITOMOBHOI KOMYHIKATHBHOI KOMITETEHTHOCTi, TOOTO 3HaTHOCTiI YCITIIITHO
BHKOHYBAaTH 3aBJIaHHS B3a€MOPO3YMiHHSI 1 B3a€MOIii 3 HOCISIMH BHy4yBaHOT MOBH BiJITIOBITHO
JI0 HOPM 1 KyJIbTYpPHHUX TPaJIULii B yMOBax IPSIMOTO I O1IOCepeaKOBaHOTO CIIUIKYBaHH. Takox
BaKJIMBO 3ayBaXKUTH, 1110 IHIIIOMOBHA KOMYHIKaTUBHA KOMIIETEHTHICTb MICTUTB TaKi CKJIaAHUKN
SIK MOBHI KOMIETEHTHOCTI ((pOHETHYHa, JIEKCHYHA, TpaMaTuyHa), IHITOMOBHI MOBIICHHEBI
KOMIIETEHTHOCTI (B ayAilOBaHHi, TOBOPIHHI, YMTaHHI W TMHCHMi), JIHIBOCOLIOKYJIBTYPHY
KOMIIETEHTHICTh 1 HaBYaJIbHO-CTpaTeriuny kommerentHicts (birmu Ta in. 2013, c. 90-96).
Bimsnaunmo, mo O. B. fpomenko (2019) Bkazye Ha BiAMIHHICTD MDK KOMIIOHEHTaMH
iHmomoBHOI KoMyHikaTHBHOI KommeTreHTHOCTI (IKK) # MiKKyJIbTYpHOI KOMYHIKQTUBHOI
komriereHTHOCTI (MKK) Ta m0BOAMTB, IO IHIIOMOBHA KOMYHIKATHBHA KOMIICTEHTHICTh
MICTHTh ~MDKKYJIBTYPHUH CKJIaJHHK JIMIIE B OKPEeMHX KOMIIOHEHTax (a came:
JHTBOCOIIOKYJIBTYpHA KOMITETEHTHICTh, 10 KBaNi(IKyeThCsl SIK 3/aTHICTH 1 TOTOBHICTB
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0COOMCTOCTI 10 IHIIOMOBHOTO MIKKYJIBTYPHOTO CIILJIKYBaHHS, Ta HaBYAIBHO-CTpaTeriyHa
KOMIIETEHTHICTb, 1110 KBATI(IKY€ETHCS SIK 3JaTHICTh 1 TOTOBHICTH OCOOMCTOCTI KOPUCTYBATUCS
PI3HUMH HaBYAIILHUMHU 1 KOMYHIKQTUBHUMH cTparterisiMu B mpoueci oBoiominas IKK i B
CHTYallisIX PEATbHOTO MDKKYJIBTYPHOTO CIIJIKYBaHHS), a MDKKYJIbTypHa KOMYHIKaTHBHA
KOMITETEHTHICTh HE MICTUTE CKJIaIHUKA, SKHI OM BiIITOBIIAB 32 HaBYAHHS 1IHO3EMHOI MOBH SIK
takoi (Spomenko, 2019, c. 302). Bumeckazane KOpemoe 3 JyMKOIO OpPUTaHCHKOTO BYEHOTO
M. bBaifpama (1997), sxuit po3MexyBaB TIOHATTSA ‘‘MDKKYJBTYpPHa KOMITCTEHTHICTE 1
“MDKKYJIETYpHAa KOMYHIKaTHBHA KOMIICTCHTHICTE, BUCYHYBIIIH OCHOBHHM KPHTEPIEM MOBY
criinkyBaHHs. Moro morisi 6a3yeThes Ha TOMy, IO MiKKYJTETyPHA KOMIIETeHTHICTb ITepeidadae
3MIATHICTh B3a€EMOJIISITH 13 TIPEACTABHUKAMH 1HIINX KYJIBTYP CBOEIO PITHOIO MOBOIO, Y TOH Yac
SIK MDKKYJIbTYpHA KOMYHIKaTHBHA KOMIIETEHTHICTb — IHO36MHOIO MOBOIO (ITUT. 3a: [1o10HCHKa,
2021b, c. 62: baiipam, 1997, c. 70). TobT0, popMyBaHHS MIXKKYJIBTYypHA KOMIIETCHTHICTH MOKE
3IIACHIOBATHCS JIMIIE PiAHOI0 MOBOIO, Y ToW yac sik po3BuTok MKK Bumarae BUBUEHHS
iHo3eMHOi MoBH. BiTumsnsni Haykosmi (biruu ta iH., 2013) ciaymHo 3ayBaxyroTh, 110 came
piBeHb c(OPMOBAHOCTI JIHIBOCOLIOKYJIBTYPHOI KOMIIETEHTHOCTI 3YMOBIIOE €(EKTHBHICTD
peaizanii MKKYJIBTYPHOTO CIUIKYBaHHs. BOHM BH3HAYaIOTh MINCKYIbHYPHE CRIIKYEAHHS
HE SIK MPOCTUI OOMIH iH(OpMAIIi€r0, CIPSIMOBAHUM HA JIOCSATHEHHSI BU3HAYCHOI METH, a SIK
AKTHUBHY B3a€MO/III0 YYaCHHKIB I[bOTO IPOLECY, METa SIKOTO HaldacTille Mae “HeMOBHHUI’
xapakrtep, TOOTO MOBa B IIbOMY BHIIAJIKy BHCTYIIAE SIK 3aCi0 3/1iiCHEHHs Takol B3aemoii (biruu
ta iH. 2013, c. 93). T. Ilononceka (2021) mosCHIOE PUHIIUIT MDKKYJIBTYPHOI B3a€MOII SIK
TaKui, Mo mepeadadae opraHizariiro OCBITHHOTO MPOIIECY, 3a SIKOi YUUTEIh / BUKJIamad Oepe 110
yBard HamiOHAJIBHO-KYJIETYPHI OCOOJMBOCTI YYHIB / CTYIEHTIB B yMOBAaX MIKKYJIBTYpPHOI
B3a€MO/Ti13 HOCISTMH MOBH, 1 HATOJIOIITY €, IO BPaXyBaHHS [IbOTO IPHHITUITY CIIPHSIE POPMYBAHHIO
MIHCKYIbIMYPHOL IHUOMOBHOI KOMYHIKamueHoi komnemenmuocmi (IPAHATIIHO 3ayBaXKHMO,
0 el TepMiH TOEAHY€E OKpeMi KOMITOHEHTH iHIIOMOBHOI KYJIBTYPHOI KOMITETEHTHOCTI i
MDKKYJTBTYPHOI KOMIIETEHTHOCTI) YYHIB / CTYJEHTIB, a/Ke HOro pe3ynbraroM Oyie HaOyTTs
3HaHP PO MOBHY KapTUHY CBITY 1 OBOJIO/IHHS (DOHOBUMHE 3HAHHSMH 13 C()EpPH JKUTTS HOCIIB
moBH (ITomonceka, 2021a, c. 49). Tox migcymyeMo, IO MDKKYJIBTYpHa KOMIIETEHTHICTH
IPYHTY€THCSI Ha 3HAHHSX 1 BMIHHSIX, 3[JaTHOCTI 3/1MCHIOBATH LIUISIXOM CTBOPEHHS CHUIEHOTO
JUIS KOMYHIKAQHTIB 3HAYEHHS TOTO, 1110 BiJIOYBA€ThCS, 1 JOCSTATH BHACIIIOK TO3UTUBHOTO IS
000x cTopiH crinkyBanHs (Boponkosa, 2012, c. 444).

Hianor € onHiero 3 popm ycHoro criikyBaHHsI. Sk 3ayBaxye K. [TaBenkis (2020), Teopist
Jianory MIIHO yBIHMIUIa B Cy4acHY AMJAKTHKY, TOMY 3-IIOMiXK METOJiB HaBUaHHS, IO
BUKOPHUCTOBYIOTBCSI Ha 3aHATTSAX 3 1HO3EMHHX MOB Yy 3aKJaJiax BHIIOT OCBITH, JiaJIOTi4HI
METO/IU € JIOCTATHBO ePeKTUBHUMH i pe3yibraTuBHuME ([1aBenkis, 2020, c. 98). 3ragaemo
y 1IbOMY 3B’SI3Ky ITIKaBHH, Ha HAII MOTIISA, (HiTocODChKUN TMiIXiA TOCHTIIHHUII, 3TiTHO 3
SIKUM TEOPisl JiaJoTy TOB’A3y€ BOEIWHO TaKi JBa CKIATHUKH SK ‘‘IHITOMOBHICTB’ Ta
“immomoBHicTs” (IlaBenkis, 2020, c. 90), mo, Ha HaNTy TyYMKY, MOJKHA KBaTi(iKyBaTH SIK
JMHTBICTHYHUNA TIpOsiB (PEHOMEHY MDKKYJIbTypHOI KOMYHIKamii, =~ a KOHCTaHTHUMH
KOMITOHEHTaMH CHTYyaIlii ialorigHoi B3a€MOJil € KOMYyHIKaHTH, 00 €KT KOMYyHiKaIlii,
COIliaTbHUA KOHTEKCT aianory, (hoHOBiI 3HaHHsA ydacHUKiB mianory (IlaBemkis, 2020,
c. 109). Takox mocmigHUL 3a3Hadae, MO (HOpPMyBaHHs 1HIIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHTHOCTI Maii0yTHHOTO (haxiBLsl HUHI (PAKTUUHO € HEMOKIUBUM 0€3 BUKOPUCTAHHS
cy4yacHUX iH(pOpMaLiiHO-KOMYHIKaLliHHUX TEXHOJOTiH 1 3aco0iB HaBuaHHs (IlaBenkis,
2020, c. 94), 3 UM MH LIJTKOM MTOTOIKYEMOCSL.

CxapakTepu3y€eMO KOMYHIKaTHBHI, IICUXOJIOTIYHI W MOBHI OCOOJHMBOCTI JIIaJIOTIB,
npezcTarieHUX y aBox Bineo (“Favourite food” (“YiroOnena ixa”) Ta “Say before eating”
(“Llo Tpeba cka3zatu mepen npuitoMoM ixi”)), siki My y nonepennii crarti (I'puxyn, 2022)
KBTI (DiKyBaIIH SIK OCBITHBO-PO3BaXKaJIbHI Ta PO3TIISIANH SIK 3aC10 TEXHOJIOT1T €71 FOTeHHMEHTY .
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Hianor Ne 1. “Favourite food” / sm.

tabemono wa nan desu ka” / “Ymro0iena ixa”

[F & 2 EXYE T3 5] / “Sukina

ta P.Hakarasa
pazom

L<BRnHL £ 3. / Doumo, Hyogo
boys desu. Yoroshiku onegai shimasu.

Perumikn  smoHCBKOIO  MoBoio (3 | Ilepekianm Ha yKpaiHCHKY MOBY
TPAHCKPHUIILIIEIO JamuHUYero) /
AQHITIHCHKOI0 MOBOIO

M. XasikaBa 9 4. [Hyogo boys| T4. &% | Bacsirators “Xioro 60ii3”!

P.Hakarasa
(H.), “myxxomi”

Now we are studying Japanese, right?

3apa3 My BUBYA€MO SMOHCHKY, Tak?

ga suki desu.” (mokazye “cymrn” jxecTamu
pyKH, SIK IIe pOOIATH KyXapi-CyLICTH B
Snowii) TH. 2— AU HL BT AT E
T 9 . / Demo yuukari ga suki desu. (3no8y
NOKA3YE 1ucms e6Kainmy 1a0aiam)

M. XasikaBa Yes, Japanese is pretty hard, but it’s | Tax! SmoHcbka pocuTh CcKJIamHa, aje

(X.), “Ooxke” interesting! (nokazye “naix” ziadauam) ikasa!

H. We’ve just learned how to say: “What’s | Mu  moifHO BUBYIIM, SK CKa3aTd
your favourite food?” in Japanese. Do you | simoncbkoro: “Ska TBos ymiobOneHa Dxa?”
know how to say? Tu 3Haem, sk ne ckazatu?

X. Yes, of course, I know! [ 4 & Zc /2N | Apxkex, g sHao! [ 9 & & /o Nk 24
& % A TT 52| | Sukina tabemono wa | A T3 7>?] (Sukina tabemono wa nan
nan desu ka? (0o 2nadauis) Right? desu ka?) TlpaBuibHo?

H. Very good! Now I will ask you that | Iy)xe pmobpe! 3apa3 s crTaBUTHMY
question in Japanese and you can answer | To01 3amuMTaHHS SAMOHCBKOIO, a TH
me. Bi/IIIOBITaTUMEIT MEHI.

X. OK, come on! T'apasn! Iounnait!

H. TELTENE DI LA TT 5 ? /| SAkaTBod ymobnena ixa? (sr.)

Sukina tabemono wa nan desu ka?
(noxazye 2nadavam yncecmom “icmu’)

X. FLE2—#YBT&CTT. / Boku | Smobmo eBkamint. (sIL.)
wa yuukari ga suki desu. (nokazye
21A0a4am 1ucma eekaninmy)

H. A T X A ? (miamexktuswm, | Lo ta Take xaxxem? Tu mo, koana?
Kancaiicekuit nianext) / Nan de ya nen?

Are you a coala?

X. Am I a coala? S — xoana???

H. Of course, not! You don’t have to check | 3Buuaiito, Hi! Tobi He Tpeba mepeBipsTH
your body! CBOE Tiso!

X. Oh, thanks God! (3 monermeHHsM) O! Cnasa bory!

H. You can say: “IF <IE 9L 23 & T3 . /| Tu moxem ckazarn: “MeHi moxo6arThes
Bokuwa sushi ga suki desu.” or something. | cyii” (s1.) 4 [I0Ch Ha KIITAJIT LBOTO.
(mokaszye “‘cymni” jkecTaMu PyKH, AK Ie
pobnsaTh Kyxapi-cyurictu B SnoHii)

X. Ahh, sushi...(noBroproe pykamm xect | Aaa, cymi!.. Tapasa! [aii-Ho MeHi
“cymi” kyxapiB-cymrictis). OK, let me try | crmpoOysaru mie pas!
once more! (Hiou nokazywuu znaoavam,
ui0 6nopaemvcs)

H. OK! T EX/NLDE KA TTN? OK! Slka TBOs yimro6iiena ixa? (si1.)

X. (L E 3 LT & T, /Bokuwa sushi | S apo6mo cyni. (A11.). ... IIpore Ginbr 3a

BCe s MO0 eBKaminT! (s11.)
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Doumo arigatou gozaimashita!

H. L h T A AT (nianektuam)  /  Nan | Lo v Take xaxem? Tu 3HOBY roBOpHIIT
de ya nen? You are still talking about | mpo eBkamint!
eucalyptus!

What? I really like eucalyptus! A mo? S piticHo 0o eBkainT!
Fair enough! But your Japanese is very | 3roma! Aue >k TBOS SSTIOHCBKa JTy’Ke TapHa!
good though!

X. Oh, thank you! (nokazye znnoauam, wo | O, nsKyio!

GIH 3A0080/1CHUIL KOMNIMEHNOM)

H. Let’s talk about something different! What | /laBait moroBopumo npo mocs inmre! Sk
about drinks? Drinks are @ & £ D/ no- | mono HamoiB? Hamoi SMOHCHKOIO no-mi-
mi-mo-no in Japanese. mo-no.

No-mi-mo-no. 1 know. (kueae znadauam) | No-mi-mo-no. 5l 3Ha10.
OK? T &45DALDIE LA TT H? /| OK? dxuit TBi ynobneHuii Hamin? (si.)
Sukina nomimono wa nann desu ka?

X. FLEL s o2@»d &CTd . /Bokuwa | S a6 coesuit coyc. (siir.)
shouyu ga suki desu. (0o 2nsa0auis)

H. % h TR A AT (nianektusm) / Nan de | 1o tn Take xaxem? CoeBuii coyc — He
ya nen? Soy sauce is not a drink, is it? You | Hamiii, xiba Hi? Tu 3anexysxaerm!
will become sick!

X. What? Soy sauce is very important for | 11lo? CoeBwuii coyc € ayie BaKIUBUM JUTs
Japanese! I really like sushi with soy sauce. | smonui! $I Hacmpasai JiroOmio cymni 3
Yammy!.. (3¢epmanns 0o enadauis) coeBuM coycom! Lle Tak cmauHO!

H. That’s true. Now we are talking about | Lle mpaBma! 3apa3 Mu roBopuMo mpo
something to drink, so you have to talk | moch, 1110 MOXKHA BHUITHTH, TOX TH MA€IL
about drinks! TOBOPUTH IPO Haroi!

X. OK! I understand! Let me try once more! | Jlo6pe!  3posymis!  Jlaii-Ho  MeHi
(Kueac 2nadauam, wio 6nOpPacmycs) cnpoOyBaru mie pas!

This is your final shot! Le TBost ocTanHs cpodal

Okey dokey! Bring it home! Jo6pe! laBaii!

TELDAELDIE G h T H? Sukina | SAxuit TBiH ymobnenunit Hamii? (si.)
nomimono wa nan desu ka?

X. FLEFya—v>DL x5 WA T | Meni_monobaeTbesi COEBHI COYC MapKu
& T 9 . /Bokuwa Kikko:man no “Kikxoman™! (si1.)

Shouyu ga suki desu. (0emoncmpye 2nsoauam

naawKy coeeoz2o coycy TM “Kikkoman™)
H. t 9 A AD! | Mou eewa! (nianektuzm) | Bee! Jocurs!
X.1iH. EOb. b mESI TS i L ! /| dyxke aaxyemo Beim!

*MOKJIMKaHHS Ha Bizieo: https://www.youtube.com/watch?v=pKTUcU9bP_Q
**yepBOHUM KOJBOPOM BUALIEHO (h)pa3u SIMOHCHKOIO MOBOIO, L0 IPONOHYIOTHCS 10 BUBUYEHHS, a
TAKOXX € CTPWIKHEBUMHM ISl I[LOTO Jiajiory (K MOAaHO Y BiJie0); OJIAKUTHUM KOJIBOPOM BHIIIEHO

JianekTHi ppasmu.
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Hiamor Ne 2. “Say before eating” / am. [ W72 72 & £ 4 | Itadakimasu ' (“1llo Tpe6a
CKa3aTH nepeja npuioMoM 1ki”)

Perutixu SITOHCBKOIO MOBOIO (3 | Hepekian Ha yKpaiHCEKY MOBY
TPAHCKPHIILIEIO JAMUHUYer0) /
AQHMTIHCHKOI0 MOBOIO
M. XasikaBa E9 4. [Hyogo boys] T3 . &4 | Bacsiraors “Xioro 60ii3”!
ta P. HakaraBa L<BRMAHL &T ./ Doumo, Hyogo
pasom boys desu. Yoroshiku onegai shimasu.
P. Hakarasa Now we are studying Japanese, right? 3apa3 MU BUBYA€EMO SITIOHCHKY, TaK?
(H.), “myxxomi”
M. XasikaBa Yes, Japanese is pretty hard, but it’s | Tak! SlmoHchbka HOCHTH CKIajaHA, aje
(X.), “Ooxe” interesting! 1ikasa!

(nokasye “naik” znaoawam)

H. We have just learned about some greetings | Mu m0iHO BUBUIIM JEsIKi NPUBITAHHS
in Japanese. For example Japanese people | smoHcbkoro. Hanmpukinan, SMOHII 3aBKAN
always say something particular before | kaxyTs moch ocobmuBe nepen Hxero. Tu

eating. Did you know that? 3HaB 11e?

X. Yes, of course, I know! I always say it | Tak! ABxex, st 3Hato! S 3aBKIU Kaxy 1e
before I eat. (noxasye anaoauam, wio 3nac) | nepen Tum, K iCTH.

H. So, let’s give it a try! I will pretend to be | Tox, nasait cipobyemo! VaBimo, mo s —
your mother, so you will be my child. TBOSI MaTH, @ TH — MOSI IUTHHA.

X. You? Will be my mother? It’s hard to | Tu? Mos matu? Lle Baxkko yssutu!!! (10
imagine! (0o 21sa0auis) IIAa4iB)

H. What’s a problem? Y gomy npobnema?

X. OK!... Hy, rapaszn!

H. Let’s give an example. Hageny npuxman!

X. OK!...... 22w &/ tada ima. Tapasn! 4 nputiwiog (sim. BiTaHHS)

H. (ynatoun 3 cebe MaMmy, sIKa TOTYy€ Beuepio) | 3 nogsepnennsm (sT. BITaHHS)
B2 0/ okaerio

X. (mormapkyroun xkuBiT) [ am hungry! S ronoguumii!

H. One minute! XBUINHOYKY !

X. I can’t wait! 51 e Moxy uekaru!

H. Just wait! (kpuauTs) IIpocTo 3auekaii!

X. She is so scary! (0o 2ns0auig) 1 am going | Bona rtaka crpammna!l (1o muamagis) S
to die! mompy!

H. It’s dinner time! 7 V) v % 5 % > T ¢ . / | Yac Beuepsaru! Y Hac KypKa Tepisiki.
Teriyaki chikin desu.

X. Oh, looks good! O! Bursae 1ymaoBo!

H. Yes, it does! Tak, aynoBo!

U TWie/2 & &9 ] Itadakimasu — dpasa B AMOHCHKIN MOBi, 1110 IPOMOBJISAETLCS TIEPE] TPHHOMOM

K1 1 JIOCNIIBHO NEPEKIAJIAETHCS K “TIPUIMAL0 13 BISYHICTIO” (BHCIIOBJICHHS TOMSKHU, TTO-TIEPIIE, THM,
XTO IIPUTOTYBAB CTPaBY, HAKPUBAB CTLJI, BUPOILyBaB 0BOYi / (PYKTH, JTOBUB PHOY TOLIO, TOOTO 3aBISIKH
KOMY II0 CTPaBy MOXJIMBO OyJO IPUTOTYyBaTH, i, MO-Ipyre, BUCIOBIEHHS MOASKU THM IIPOLYKTaM
(iHrpemieHTaM), 3 SKHX MPUTOTOBJICHO CTPaBY, aJKE SIMOHII BBAXKAKOTh, IO “B3sUIH” TXHE KUTTS IS
HiATPUMAaHHS CBOTO >KUTTSL.
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X. I am happy! S macnuuit!

H. Yes, you are! Tak, Tv macauBumii!

X. I am starving! (nounHae icti) S rononumii!

H. What are you doing now? Before you eat | Lo tu 3apa3 pobum? Ilepex Tum, sk
you have to say something, don’t you? 1CTH, TH MA€Il CKa3aT MOCh, YH HE Tak?

X. Sorry, mom, I forgot that! Bubau, mamo, 51 3a0yB!

H. Please put your hands together! (H. ra X. | Bynp nacka, ckiaau 1o70Hi pasom!
CKJIQJIAI0Th JIOJIOHI pa3oM)

Wo TE X T ./ Itte kimasu Itte kimasu (goci. “S1 mimy” sin. BiTaHHs)

H. % h TRAA? (nianektnsm) / Nan de ya | 1o tn Take kaxem? Kynu i 3i0paBcs?
nen?Where are you going? [1»> T & & | “ltte kimasu” My rOBOPUMO, KOJIH H1eMO
3 | / Itte kimasu is what we say when we | 3 zomy.
leave home.

X. Ah, [Wo T&x &4 |/  Itte  kimasu | A, “ltte kimasu” Mu TOBOPHMO, KOIH
it’s what we say when we leave home. | Buxomumo 3 nomy. Bubau, wmawmo!
(nosmoproc_enadauam) Sorry, mum! My | INommnuscs!
mistake!

H. Just stay here! Don’t go anywhere! Samumaiics Tyt! Hikyau He ian!

X. OK! Iapazn!

H. Put your hands together! CkJaiy 10710Hi pasom!

X. W5 o5 Loy, /Irasshai. “Irasshai” (nocn. “JlackaBo mpocumo”,

SITT. BITAHHS)

H. 5 h TRAA? (nianektuzm) / Nan de | Illo ta Ttake kaxem? Xto 1o Tebe
ya nen? Who came to your home? (> 5 | mpuitmoB? “Irasshai” Mu KaxeMo, KOJII
> L % 3/ Irasshai it’s what we say when | BiTaeMo TOro, XTo HpHHIIOB [0 Hac
somebody comes to your home. Like | nomomy.

“Welcome to my home!”

X. What? My stomach is welcoming food that’s | [{o? Miii nuyHOK 3ycTpivae ixy, TOMY 5
why 1 said it.(nibumo eunpasdosyecmucsa | cxazas ue! Tu 1o, mamo!
neped 2nadawamu) Come on, mum!

(HE3a10BOJICHO BiJIBEPTAETHCS)

H. Wait, wait! That might make se (nce)... | Uexkaii! Yexaii! lle moxxe Matu ceHc...
(mpomosnsie HeBneBHeHO) No! You can’t | [Ipore mi! T He MOXel cKa3aTH TakK y
say that in this case! Do you understand? npoMy Bunajaky! Tu posymiern?

X. OK, I understand. Tak, po3ymiro!

H. Put your hands together! Ckraau 10710Hi1 pasom!

X. ThbZ IS ETL . /| Gochisou sama | Jskyio 3a ky! (sir.)
deshita.

H. Y 9 Z A D! | Mou eewa! (nianekruzm) | Bee! Jlocuts!

X.1iH. E28H. HOHEHITInE LI /| Hyxe pakyemo Beim!

Doumo arigatou gozaimashita!

*noKJIMKaHHA Ha Bijieo: https://www.youtube.com/watch?v=edqg6d2H210
**CHHIM KOJIOPOM BHIIICHO (pa3u SMOHCHKOI MOBOIO, III0 MPOTOHYIOTHCS 10 BUBUCHHS, & TAKOXK
€ CTPW)KHEBHMH JUTSl IIbOTO JIajiory (SK MOJAHO Yy BiJie0); OJAKHTHUM KOJIBOPOM BHIUICHO MiaJIeKTHI

(bpasu.
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lono ocobmmBOCTEl [ialOTiYHOTO MOBJICHHSI BITYM3HSHA METOAWKA (OPMYBaHHS
MDKKYJIBTYPHOT IHIIOMOBHOI KOMYHIKaTHBHOT KOMIIETEHTHOCTI BUOKPEMITIOE HU3KY HOTO
NICUXOJIIHTBICTHUHUX 0coOnuBoctel (birny ta in. 2011, ¢. 200; biruy Ta i1, 2013, ¢. 304—
308), siki MH JeTalbHIilIe PO3IIITHEMO Y MOJAHUX HIKYE TAOJUILIX, TPOITIOCTPYBABIIN

MIPUKJIAIaMHF 3 HABEACHUX BHUIIE J1aJIOTIB.
Tabauys 1

KomyHikaTHBHI 000JMBOCTI AiaI0rivHOr0 MOBJIEHHS
HA MPUKJIAIi JiaJoriB IMOHCHKOT0 KOMETiiHOTO sKaHPY “MaHa3aii”

Komynikaruphi
0COOJIUBOCTI AiaOTYHOIO
MOBJIEHHS

Hiamor Nel. “Favourite food” / sm.

[TF& B EMTT ]/
“Sukina tabemono wa nan desu ka” /
“Vmobnena xa”

Hiamor Ne2. “Say before eating” /
an. [ W7o /2 & &9 ] Itadakimasu
“I1{o Tpeba cka3ary nepes mpuiioMom

TS

1K1

1) 3anuT ingopmanii —
NOBiOMJICHHS
iHpopmanii

(H.) We’ve just learned how to say:
“What’s your favourite food?” in
Japanese. Do you know how to say?
(* 3amur)

(X.) Yes, of course, [ know! [ I &

il Ny e AT 52| | Sukina
tabemono wa nan desu ka? (0o
2nadauig) Right? (* moBiTOMIICHHS)

(H.) We have just learned about
some greetings in Japanese. For
example Japanese people always say
something particular before eating.
Did you know that? (*3ammur)

(X.) Yes, of course, I know! I always
say itbefore I eat. (nokazye znaoauam,
wo 3Hac) (*nosioomieHns)

2) IIpono3uuii (y popmi
NPOXaHHsI, HAKA3Y,
Nopajiu) — NPUHHATTA

/ HeNpUITHATTS
3alPONIOHOBAHOIO

(H.) Very good! Now I will ask you
that question in Japanese and you can
answer me. (*npono3uuyisn)

(X.) OK, come on! (*npuiinamms)

* nouamox dianozy

(H.)Very good! Now I will ask you
that question in Japanese and you can
answer me. (*nponozuuisn)

(X.) OK, come on! (*npuitnammsn)

(H.) Let’s talk about something
different! What about drinks? Drinks
are D& LD/ no-mi-mo-no  in
Japanese. (*nponozuuisn)

(X.) No-mi-mo-no. 1 know. (kueae
2nnoauam) (*npuiinamms)

(H.) So, let’s give it try! 1 will
pretend to be your mother, so you
will be my child. (npono3uuis)

(X.) You? Will be my mother? It’s
hard to imagine! (do cnadauis)
(nenpuiinamms — 3apaan
CTBOPEHHS KOMIYHOTO e(heKTy)

(H.) What’s a problem?

(X.) OK!...(*npuiinammasn)

* nouamok dianozy

(—H.) Just stay here! Don’t go
anywhere! (mponozuyia y bopmi

Hakazy)
(X.) OK! (npuiinamms)
(H.) Put your hands together!

(npono3zuyin y dopmi Haxasy)

3) O6MiH cyr:KeHHSIMMH,
JAYMKAMH, BPaKeHHSIMH

[IpoTsirom nofanbuIoi pO3MOBH

IIporsirom nojabLIOi PO3MOBHU

4) BzaemonepexkoHaHHs /
00rpyHTYBaHHS BJIACHOT
TOYKH 30py

(H.)You can say: “(I < (&3 L A
& Td./ Boku wa sushi ga
suki desu.” or something. (moka3sye
“cymi” KecTaMH pyKH, SK L€
pobnATh Kyxapi-cynricta B SmoHii)
(X.) Ahh, sushi...(roBTOptoe pykamu
JKecT “‘cymi” KyxapiB-cymicTiB). OK,
let me try once more! (niou noxazyrouu
210a4am, wio 6ROPAEMbC)
H)OK! T &4 /NEDEHATT
737 Sukina tabemono wa nan desu ka?
X)) FLAETULATETT. /
Boku wa sushi ga suki desu.” (moxazye
“cymi” jxecTaMH PyKH, SIK Iie poOIATh
Kyxapi-cymrict B Slmonii) T & .
2—=AVBNBFETATETT., /
Demo yuukari ga suki desu. (3Ho8y
NOKA3YE IUCMA e6KAINMY 21A0A4AM)

(H.) Put your hands together!

X)) w55 L . /Irasshai
(H.) &% A T A ? (nianekTusm) /
Nan de ya nen? Who came to your
home? > 5 > L % W/ [rasshai it’s
what we say when somebody comes
to your home. Like “Welcome to my
home!”

(X.) What? My stomach is
welcoming food that’s why I said
it.  (Hibumo  eunpaedogyemucs
nepeo enaoauamu) Come on, mum!
(HE3a10BOJICHO BiJIBEPTAETHCS)

(H.) Wait, wait! That might make se
(nce)... (MPOMOBISAE HEBIEBHEHO)
No! You can’t say that in this case!
Do you understand?

(X.) OK, I understand.
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Tabnruys 2

IIcuxoJ0riyHi 0co0JJUBOCTI TiaJOriYHOr0 MOBJIEHHS
HA NPUKJIAI Aia0riB IMOHCHKOT0 KOMEAIIHOI0 sKaHpy “MaHa3aii”

IIcuxosoriuni
0COOIMBOCTI
J11aJIOTTYHOTO MOBJIEHHS

Hiamor Nel. “Favourite food” / sm.

[TF & 2 BEXYEATIT ]/
“Sukina tabemono wa nan desu ka” /
“Vnrobnena ixa”

Hiamor Ne2. “Say before eating” /
an. [ Wic /2 & £ 9] Itadakimasu
“I1lo Tpeba ckazaTu nepes npuiioMom

STy

1K1

1) BMOTHBOBaHICTH
(HEOOXiTHO CTBOPUTH
YMOBH JUIsl JIIaJIoTy)

(H.) Now we are studying Japanese,
right?

(X.) Yes, Japanese is pretty hard, but
it’s interesting! (nokazye “naiix”
ansa0avam)

(H.) We’ve just learned how to say:
“What’s your favourite food?” in
Japanese. Do you know how to say?

*nouamkosi peniiku dianozy
(KomMyHIKamueHuUil 3anum) cmeoprIms
YMOBU 0N NOOANBLULOZO 11020 PO3GUMIKY
3 Memow 03HAUOMIEHHA 3 NeKCUUHUMU
oounuyamu (JI0) ma memamuunumu
GUCTI0BNIIOBAHHAMU

(H.) Now we are studying Japanese,
right?

(X.) Yes, Japanese is pretty hard, but
it’s interesting!

(nokazye “naik” znaoauam)

(H.) We have just learned about
some greetings in Japanese. For
example Japanese people always say
something particular before eating.
Did you know that?

*nouamkoei peniiku dianozy
(KomyHIKamugHuil 3anum) cmeoprooms
YMOBU O ROOANBUIOZO 1020 PO3GUMKY
3 memoio o3uaiomaenua 3 JIO ma
MeMAmuUYHUMU GUCTI06IF06AHHAMU

2) 3BepHeHicTh
(KOHTAKT y4acCHHUKIB;
30pOBE CHPHIAHATTS
CIiBPO3MOBHHUKIB,
MIeBHA HE3aBEePIICHICTh
BHCJIOBITIOBaHb,

1110 JIOTIOBHIOETHCS
BHKOPUCTAHHIM
HeBepOaJIbLHUX
3ac00iB (MiMiKOIO,
KECTaMHU, KOHTAKTOM
odei, mo3aMu
CIiBPO3MOBHHUKIB))

* 30pOBE CIIPUHHSTTS CIIIBPO3MOBHHKIB;
* KOHTaKT 3 IVIs/1a4aMi / BHKOPUCTAHHS
TT03aMOBHHX 3aC00iB (3KECTIB, MIMIKH):

(X.) Yes, Japanese is pretty hard, but it’s
interesting! (nokazye “naik” 2naoavam);

X) B 2—H )BT ETT, /
Boku wa yuukari ga suki desu. (nokazye
21A0a4aAM TUCIA e6KANINmY);

H)TELENEDIE LA TT N/
Sukina tabemono wa nan desu ka?
(nokasye 2nadauam rsncecmom “icmu’)

(H.) You can say: “l& <& 9 L2
4 & C9 . / Boku wa sushi ga suki
desu.” or something. (nokazye “cywi”
ocecmamu pyku, AK ue pooname
Kyxapi-cywicmu ¢ fnonir)

(_X.) Oh, thank you! (nokazye naoauam,
WO 6iH 3A006011CHUTL KOMNIILMEHMOM)

(_X.) No-mi-mo-no. 1 know. (kueae
ansa0avam)

(_X.) OK! I understand! Let me try
once more! (Kueae znadauam, uio
enopaemucs)

X)) FEFya—~v>DL s>
WG & T9 ./ Boku wa Kikko:
man no

Shouyu ga suki desu. (0demoncmpye
2nA0auam naAwKy coeeozo coycy TM
“Kixkoman™)

* nozamoeni 3acodbu, 3 00H020 OOKy
cmeopwwms Komiunuii egekm, a 3
iHW020, Oonomazaroms MuUM, XIo 6UEYAE
MO8y, Kpauie 3po3ymimu cumyayiro

*30pOBE CIIPUHMHATTS CHIBPO3MOBHUKIB;
* KOHTAKT 3 IsiJa4aMM / BUKOPUCTAHHS
M03aMOBHHX 3aC00IB (3KECTiB, MIMIKH):
(X.) Yes, Japanese is pretty hard, but
it’s interesting! (nokazye “naix”
enaoavam);

(_X.) You? Will be my mother? It’s
hard to imagine! (do enadauis)

(H.) (ymaroum wMamy, sKa TOTYE
Beuepio) 6 7> 2 V) / okaeri.

(X.) (mormapkyrounm oxuBiT) I am
hungry!

(T—I.) Just wait! (kpu4uTb)
(X.) She is so scary! (Do 2nsadauis) 1
am going to die!

(T{.) Please put your hands together!
(H. ta X. cknaiaroTh JOJIOHI pa3oMm)

(_X.) What? My stomach is welcoming
food that’s why 1 said it. (ni6bumo

GUNPABOOGYEMbCA NEPe) 2nAdauamu)
Come on, mum! (He3aI0BOJICHO
BIZIBEPTAETHCS)

* nosamoeni 3acoou, 3 00HO20 OOKy
CMeEopIoomy KOMiuHUI egexm, a 3
IHUW020, 00NOMAZAIONb MUM, XINO GUBYAE
MO8y, Kpauge 3po3ymimu cumyayiio
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3) cuTyaTHBHICTB
(3micT mianory
MOYKHA 3pO3YMITH
JIHILIE 3 ypaxyBaHHIM
CUTYyallii, B sSIKiil BIH
3IHCHIOETHCS;

* KOMyHIKaTHBHI
cuTyauii MOXXHa
MIOAUTUTH HA RPUPOOHI
W wmyyni (crieriaabHO
CTBOpEHI cUTYallii,

10 MOTPEOYIOTh
BepOATLHOTO CTUMYITY,
BU3HAYCHHS POJICH,

B SIKUX KOMYHIKaHTH
BUCTYIATUMYTb,
CTOCYHKIB Mi’K HUMH)

* Jlana KOMyHIKaTHBHAa CHTYyaLis €
cHeniajJbHO CTBOPEHOIO (33]aHa TeMa
“Favourite food” / sm. [4f & 7% X
YNEAT T4 9] / “Sukina tabemono
wa nan desu ka” / “VYmro0iena ixa”)

* 9K BepOaJNBbHMII CTHMYJ MOXXHA
PO3ILIHIOBATH pPEIUIIKA Ha MOYaTKy
JiaJory, sK-OT:

(H.) We’ve just learned how to say:
“What’s your favourite food?” in
Japanese. Do you know how to say?

* BH3HAYeHHs poJiell, CTOCYHKIB
MiZK  KOMYHIKaHTaMH: y  LHX
Jianorax y ryMOPHCTHYHOMY JKaHpi
“MaH3ail” 4YiTKO PO3MOALIEHO POJIi:
“mykKoMi” (TOH, XTO TIy3ye / TIOBYAE;
P. HakaraBa) i “Ooke” (“Hersima”,
3aBJISIKH PETLTIKaM SIKOTO 31e011bIIOoro
CTBOPIOETHCSI  KOMIYHMH  edekr i
CTBOPIOETHCSI MOXKIJIUBICTH OTPUMATH
Oinbure iH(GOpMAaLii JIHIBICTHYHOTO
W KyJNbTYpOJIOTIYHOTO Xapakrepy; M.
XasikaBa)

* JlaHa KOMYHIKaTHBHA CHTYAIlis €
creHiajJibHO  CTBOpPEHOI0  (33/1aHa
Tema “Say before eating” / sm. [ L» /2
12 & & ¥ | Itadakimasu “Ilo TpeGa
CKa3ary mepes npuiioMom ixi’)

* 4K BepOAJbHHUH CTHMYJ MOXHA
PO3IIHIOBAaTH pPEIUIIKA Ha IOYaTKy
IIiaJiory, siK-0T:

(H.) We have just learned about

some greetings in Japanese. For
example, Japanese people always say
something particular before eating.
Did you know that?

* BH3HAYeHHS poJiell, CTOCYHKIB
Mi’K  KOMYHiKaHTaMM: y  IHX
niajnorax y IyMOPHCTHYHOMY JKaHpi
“MaH/3ail” YiTKO PO3MOALICHO POIIi:
“IykkoMi” (TOH, XTO TIIy3ye / MOBYAE;
P. HakaraBa) i “Ooke” (“HersiMa”,
3aBISKH PETUTiKaM SIKOTO 3/1€01IbII0T0
CTBOPIOETHCSI  KOMIYHUH — edekT i
CTBOPIOETHCSI MOXJIMBICTH OTpUMATH
Oinmpie iH(pOpMAIii JTIHIBICTUYHOTO
il KynbTypoJIOridHOTO Xapakrepy; M.
Xasikasa)

4) ekcripecuBHICTD /
emMouiiina
3a0apBJiieHicTH
(perutiky MoauBY,
3aXOILICHHS,
OI[IHIOBAHHSI,
po3dapyBaHHs,
HE3aJ0BOJICHHS TOIIIO)

(H.) Very good! (pennika oyintosanusn
/ niodaovopennsn) Now 1 will ask you
that question in Japanese and you can
answer me.

&.) What? (pennixa noouey) I really
like eucalyptus!

(X.) Oh, thanks God! (3 monermenssm)

(T{.) Fair __enough! (pennixa
nindanpopenss) But your Japanese is
very good though!

(H.) This is your final shot!

(X.) Okey dokey! Bring it home!
(perutiku PO3MOBHOTO CTUIIIO,
EMOIIiITHO 3a0apBIicHi)

(H)%Z A T % 4R A ? (an.
nianextusMm) / Nan de ya nen? (pennika
noousy)

(H) L9 240! | Mou ee wal (sm.
TiaNeKTn3M) (penika ne3adoeonenns /
PO3Uapy6aHHA)

*  qialieKTHI ~ peIUTKM  ITOJMBY,
po3yapyBaHHs “IyKKOMi” (TOTO, XTO
Iy3ye / TOBYAa€) € TUIIOBUMH JUIS
JIaJoTiB y TYMOPHUCTHYHOMY JKaHpi
“MaH3ai”

(H.) So, let’s give it try! (pennika-
3aoxouenns)l will pretend to be your
mother, so you will be my child.

(X.) You? Will be my mother? It’s
hard to imagine! (do 2n1adauis)

(H.) What’s a problem? (pennixa
HEe3a00801€HH)

(H)% A T % A ? (an.
nianexktusMm) / Nan de ya nen? (pennika
noousy)

H) &9 225! | Mou ee wa! (s
JianeKkTH3M) (peniika He3a0060nenHs
/ po3uapyeamnns)

*  JiaJIeKTHI  PeIUliKH  TIOAUBY,
po3dapyBaHHS “I[yKKOMi” (TOTO, XTO
Iy3y€ / TIOBYA€) € THUIIOBUMH IS
[iajioriB 'y TYMOPHUCTHYHOMY JKaHPi
“mana3ait”
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5) cOHTaHHICTH

/ HeouyiKyBaHiCTh
(MOBIICHHEBA TOBEIIHKA
KO)KHOTO YYaCHHKA
JIaJIory 3HAYHOIO
MIpOIO 3yMOBIIOETECS
MOBJICHHEBOIO
MOBEIIHKOIO TIAPTHEPA;
nepedir i 3MicT
JIaJIoTy 3aJIeXKHUTh BiJl
PEIUTiK KOXXHOTO HOTo
y4JacHHKa)

*“Ilykkomi” (P. HakaraBa) Hamaraetbcst
BHOyIyBaTH  JiaJlor 3a  IEBHOIO
CXEMOI0, TIPOTe HOro CriBPO3MOBHHK
“Ooke” (M. XasikaBa) HEOUIKyBaHUMHU
peruTiKaMH, peakii€ero 3MiHIOE mepedir
nianory. HaBenemo ypuBkH 3 aianory,
SIKi 1€ UTFOCTPYIOTb.

H) FTE2ENLDELKATT
73?7 | Sukina tabemono wa nan desu
ka? (nokasye znadauam scecmom
“Temu”)

X)ELE2—=A VBT ETT, /

Boku wa yuukari ga suki desu.

(nokazye 2nA0a4am aucms
eeKaninmy)
(H) Z“ATPRA? (nianekrusm,

Kawncaiicokuii mianexrt) / Nan de ya
nen? Are you a coala?

(X.)Am I a coala?

(H.) Of course, not! You don’t have to
check your body!

(X.) Oh, thanks God! (3 monermeHHsIM)

H)TELDALDIEHATT N/
Sukina nomimono wa nan desu ka?
X)EFLELEOIODHRTETT, /
Boku wa shouyu ga suki desu. (0o
2na0auie)

(H) 7Z&ATPHRA? (nianekTu3m)
/ Nan de ya nen? Soy sauce is not a
drink, is it? You will become sick!
(X.) What? Soy sauce is very important
for Japanese! I really like sushi with
soy sauce. Yammy!.. (36epmanus 00
2na0a4ig)

*  gucnie noougy’s i TXHLA?
€ MapKepoM TOro, M0 Aiajnor
3MIHHB CBO€ “pycio”, ToO6TO HalbyB
HEOUYiKyBaHOTO HATIPSIMY.

*“lykkomi” (P. HakaraBa) HamaraeTbcst
BUOyIyBaTH Jiajgor 3a IEBHOIO
CXEMOI0, TIPOTEe HOro CHiBPO3MOBHHK
“Ooke” (M. XasikaBa) HEOUiKyBaHUMU
perutikaMu, peaKmi€ero 3MiHIoe repedir
niaory. HaBeneMo ypHBKH 3 Jiaiory,
SIK1 1€ UTFOCTPYIOTb.

(H.) It’s dinner time! 7 ! v & 7 &

> C 94 . [/ Teriyaki chikin desu.

(X.) Oh, looks good!

(H.) Yes, it does!

(X.) I am happy!

(H.) Yes, you are!

(X.) I am starving! (mounnae ictu)

(H.) What are you doing now? Before

you eat you have to say something,

don’t you?

(X.) Sorry, mom, I forgot that!

(H.) Please put your hands together!

(H. Ta X. cki1agaroTh 10J0HI pa3om)

X)) v o T& &7 . /Itte kimasu.

(H) %A TPHRA? (nianektusm) /

Nan de ya nen?Where are you going?
[Wo T& &3]/ Itte kimasu is

what we say when we leave home.

X)) Ah [LoTXx&9 [/ Itte

kimasu it’s what we say when we

leave home. (nosmoprwe 2nadauam)

Sorry, mum! My mistake!

(H.) Just stay here!

anywhere!

(X.) OK!

(H.) Put your hands together!

X)) ws oL ey, /Irasshai.

(H) & A TPHA? (nianekTsm)

/ Nan de ya nen? Who came to your

home? 5 o L 3/ [rasshai it’s

what we say when somebody comes

to your home. Like “Welcome to my

home!”

Don’t go

*  gucnie noougy’s h T ?
€ MapKepoM TOro, IO Jiajor
3MIHHUB CBO€ “pycio”, ToOTO HalyB
HEOYiKYBAHOTO HAIPSIMY.

6) 1BOCTOPOHHINH
XapakTep
(CTINKYIOUHC,
CIIBPO3MOBHHUK
BHUCTYIIA€ TO B POIIL
M08y, TO B oIl
cayxaua, Mo Mae
pearyBaTH Ha PEILTiKy
nmapTHepa; 0e3
B32EMHOTO PO3YMiHHS
00OMiH perutikaMu
YHEMOXKITUBITIOETHCS )

— VY pomi MoBUS, TOOTO TOTO, XTO
CKEPOBY€ PO3MOBY, YaCTIllIe BUCTYIIAE
“myxkomi” (P. Hakarasa).

— Becp gmiamor y KomemiiHOMY
JKaHpl ‘“MaHA3ai” € cmpoOor0 iTH
B32€EMOPO3YMiHHSI.

— V poxi moBu#A, TOOTO TOTO, XTO
CKEepOBY€E PO3MOBY, YacTillle BUCTYIIA€
“mykkomi” (P. Hakarasa).

— Becp piamor y koMmemiiHOMY
XKaHpl “MaHm3ail” € crnpoboro AIHTH
B33a€EMOPO3YMiHHS.
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Tabnuys 3.

MoBHi 0c00JIUBOCTI AiaJIOrIYHOIr0 MOBJICHHS
HA NPUKJIAI Aia0riB IMOHCHKOT0 KOMEAIIHOI0 sKaHpy “MaHa3aii”

MoBHi 0co0aMBOCTI
J1a70riYHOrO0 MOBJIEHHS

Hdianor Nel. “Favourite food” / s

(& 2 BRXYEMTT ]/
“Sukina tabemono wa nan desu ka”
/ “Ymrobmena ixa”

Hiamor Ne2. “Say before eating” /
an. [V /72 & £ 9] Iradakimasu
“I1lo Tpeba ckazatu nepe/ IpuiioMoM

v eay

1K1

1. *EqinTu4yHicTh
(BHKOPUCTAHHS HETIOBHUX
peUcHB),

*BijIbHE CHHTAKCHYHE
0(opMJIEHHSI MOBJIEHHSI,
*mepeBayKaHHs MPOCTHX
peyeHb,

*BapiloBaHHs iHTOHALIT

*VY miamosi Nel BHKOPHCTOBYIOTHCS
MPOCTi pevyeHHsl, SK-0T:
H)T &R INEDIEBATTHN?/
Sukina tabemono wa nan desu
ka? (nokazye enadauam scecmom
“lemu”)
XDIEGE2—HYDBTETT. /
Boku wa yuukari ga suki desu.
(noxazye 2nadauam nucms eerainmy)
X2) FLEILATETT./
Boku wa sushi ga suki desu.”
(mokazye ‘“‘cymmi” JKecTaMH PYKH,
SK e poONATh Kyxapi-CyurcTd B
Suonii) TH. 2—# ) B HIE
AT ETT. /| Demo yuukari ga
suki desu. (3no8y nokazye nucmsa
egxaninmy 2naoavam)

*—Bapiwna}mﬂ iHTOHAaWII:
(X.) Oh, thanks God! (*inmonauin
nonewenns)

(H)7% A TX4 A ? (nianektusm) /
Nan de ya nen?

HY)L D ZAD! /] Mou ee wal
(mianmexTH3M)

(* inmonauia noouey ta
He3a00601eHHA / PO3UApyBAHHA)

(H.) Let’s talk about something
different! What about drinks?
Drinks are D& & O/ no-mi-mo-no
in Japanese. (*mym euxopucmaro
iHTOHANITHIIH CTHIICTHYHMI
NpUIiOM po3ousanns cioea Ha
cKknaou (po3mazysannsa ckiaoie) /
YMUCHAG  HAO36UYANHO  MOYHA
APMUKYAUIN 38YKI6 OJisl NPUBEPHEHHS
yeazu abo 0na mozo, wob Hasyumu
NpasunbHOI BUMOBU C108A)

(X.) No-mi-mo-no. 1 know. (kusae
ana0avam)

(*mym suxopucmarno iHTOHAIHHMIA
CTHJICTHYHUI NpuiioM po3oueannsa
cnoea Ha cKnadu (po3mszy8anHs
CKnaois) / ymucna Had36UYANHO
moyHa apmuKynauia 36yKie Ois

HAOanus. KOMiuH020 egpexnty)

*VY nianmosi Ne2 BHKOPHCTOBYIOTBHCS
NPOCTi pedeHHsl, K-0T:
(X.)OK!...... 22w &/ tada ima.
(H.) (ymatouu 3 cebe mamy, sika TOTy€
Beuepro) 8 73 2 1/ okaeri.

*BapioBaHHs iHTOHALII:

(H.) (ymatoum 3 cebe mamy, ska
rotye Beuepwo) B 7> 2 1)/ okaeri,
(* ynooionenns JHcinouomy
memopy 2010cy)

(_H.) Just wait! (kpu4HTB)

(X.) What? My stomach is
welcoming food that’s why I said
it.  (nibumo eunpaedogyemuvcs
neped znsdauamu) Come on, mum!
(HE3a10BOJICHO Bi/IBEpTA€THCA)
(* inmonayisn He3a00801eHHA)

(H)%Z A T A? (nianexktusm) /
Nan de ya nen?

HYL D2 ZAZD! ] Mou ee wal
(mianmexTu3m)

(* inmonauyin noouey ta
He3a00601eHHA / PO3Uapy8anH)
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2. HasiBHicTh “roroBHx”
MOBJIEHHEBUX OMHHIIb
“grime”, “mabnoHiB”) —
ULt OOMiHY BITaHHSIMH,
HO3/I0POBJICHHSMH,
BHCJIOBJICHHSIMH
BISTYHOCTI, JIJIst
HPHUBCPHCHHS YBAru
CIiBPO3MOBHHUKA Ha
MOYaTKy pO3MOBH a00
KOMEHTYBAHHSI 104y TOTO.
Hanatots nianory
eMouiiiHoCTI.

(H)i(X). &2 & . [Hyogoboys /
Doumo, Hyogo boys desu. Yoroshiku
onegai  shimasu.  (*wmabnonna
penuika npueimanns ma
npeocmagnenna cebe; ¢ munosow
ons dianoeis y scanpi “‘manozau’’)

(T{.) Now we are studying Japanese,

right?  (*cmanoapmna  pennika-
npueepHenHa  yeacu UL LHX
JIAJIOTiB)

(X.) Yes, Japanese is pretty hard, but
it’s interesting! (noxazye “naiix”
anadauam) (*cmandapmua penika-
8i0n06i0b )

(H.) We’ve just learned how to say:
.....in Japanese. Do you know how
to say? (¥cmawodapmua pennixa
0n Hadawus Odianoey nompioHoeo
HAnpamy)

(X.) Yes. of course, I know!...

(* penaika 3200u)

(H.) Of course, not!..
HE3TOIH )

(* peruika

(H. )That’s true. Now we are talking
about something to drink, so you
have to talk about drinks! (*pennixa
3200U)

(7(.) Oh, thank you! (nokasye
2na0auam, wio 6iH 3a0080JeHUI

Komniimenmom)

(H.) Let’s talk about something
different!.... (* cmanoapmua
peniika 01A HAOAHHA  PO3MOGI
IHW020 HARPAMY)

(H)% A TR A ? (gianextusm) /
Nan de ya nen?

HY)L D ZAD! ] Mou ee wal
(nianexTusm)

(* cranmapTHI perutikyu 0
BUPAdICEHHS NOOUBY TA HE3A00B0NEHHS
/ po3uapyearnsi 1j1sl X JIaJIOTiB)

E24. HOMHEITIFEL
72\ /Doumo arigatou gozaimashita!
(* pennika é0sunocmis; €
3a6epUIAILHOI0 Y YUuX 0ianoeax)

H) 1 (X).&94%t. [Hyogo
boys] T3%. & 3L K BHH
WL 9./ Doumo, Hyogo boys
desu. Yoroshiku onegai shimasu.
(*wabnonna pennika npugimanns
ma  npedcmaenenna  cebe; €
munosor 011 0ianocie 'y Hcampi
“manozai’”)

(vH.) Now we are studying Japanese,

right?  (*cmanoapmuna  pennika-
npueepnenns  yeacu U1 1HX
JIaJIOTiB)

(X.) Yes, Japanese is pretty hard, but
it’s interesting! (nokazye “naik”
anadauam)(*cmanoapmua penika-
6i0N06I0b )

(H.) We have just learned about ..... in
Japanese. For example ..... . Did you
know that? (*cmanoapmuna pennixa
0N Hadawus Oiano2y nompioHo2o
Hanpsmy)

(X.) Yes, of course, I know!...

(7(.) Sorry, mum. My mistake!
(*perutika-euznanns nposunu)

[Ia6noHHI eTHKeTHI perutiku: /2 /2
W &/ tada ima, B 20/ okaeri,
W T & &9/ itte kimasu, W\ 5 >
L %/ irasshai, &H5% 53 T
L 72/ gochisou sama deshita._

(H) % A T4 A ? (tianektusm) /
Nan de ya nen?
HYL D ZZD! /] Mou ee wal

(mianexkTu3m)
(* CTaHJapTHI peniku
Ona  eupadicenHss  noougy — Ta

He3a00801eHH s / po34apyeants Ui
[UX J1iaJIOTiB)

E28. donLHITE

W& L 72! /Doumo arigatou
gozaimashita! (* pennika
GOAUHOCI; € 3A6ePUATLHOIO ) YUX
dianoeax)

3. HasBHicTb ciiB-
3aMOBHIOBAYiB May3

*OK (3 omHoro 0OOKy, 1e — perurika,
0 BHUPaXKa€ 3rofy, a 3 IHIIOro —
BUCTYIIA€ SIK pEIUIiKa-3aroBHIOBAY
rnays)

*OK (3 omHOTO OOKY, IIe — peIuTiKa,
IO BUpa)Xxae 3rofy, a 3 IHIIOrO —
BUCTyMNA€ sK perulika-3aloBHIOBAY
nays)

*(H.) One minute!
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4. HasiBHICTH CTATHEHUX /
CKOpouYeHUX (hopm

*£ 5 4. [Hyogo boys| T
% o Doumo, Hyogo boys desu. (%
£ 9 Ydoumo — ckopouena ghopma
makux npusimans, sk £ )4 I A
W2 B & doumo konnichiwa (006puii
oenv!)s £ D T AL Al doumo
konbanwa (0o6puii éeuip!)

* ckopoueHi (OpMH B SITTOHCBKIH
MOBI BKa3ylOTb, IO CHiBPO3MOBHUKH
MalOTh JIPY)KHI CTOCYHKH, TOOTO
Hanexarb 10 rpymu “cBoix” (“uchi”),
0 € BAXIMBUM JIHIBOKYJIBETYPHHM
enemenToM. Li hopmu He BBaXKAIOTHCS

*£3 4. [Hyogo boys] T
9o Doumo, Hyogo boys desu.
(& D b doumo — ckopouena popma
maxkux npusimans, ak £ 9 & C A
B doumo konnichiwa (0obpuii
oenv!)s £ 5t T AIE A& doumo
konbanwa (006puii geuip!)

¥ A/ okaeri-  cxopoueHa
dopma Bing B Z Y & & Wokaeri
nasai (3 noeeprennsam!)

* ool ev. [/ irasshai -
ckopoueHa ¢opma Big W H-o L
¥ U £ ¥irasshaimase (mackaBo
npocumo! )

BBIWIMBAMU Ta HaJeXarb [0
PO3MOBHOIO CTUJIIO. * ckopoueHi (OpMH B SITIOHCBHKiit
MOBI BKa3yOTh, III0 CITIBPO3MOBHUKH
MalOTh JIPY)XHI CTOCYHKH, TOOTO
HaJIeXarh JI0 TpymH “cBoix” (“uchi”),
[0 € BWKIMBHUM JIHTBOKYJIBTYPHUM
enemenToM. Li hopmu He BBaXKaroThest
BBIWIMBUMH T4  HaJIeXarth  JIO
PO3MOBHOTO CTHIIIO.

VY Ttabn. 1-3 Mu 3xificHuam cnpoOy BHSBUTH U NpoaHaNi3yBaTH KOMYHIKAaTHBHI,
IICUXOJIOT1YH1 1 MOBH1 OCOOJIMBOCTI J11aJIOTiB SIMTOHCHKOTO KOMEAIHHOTO KaHpy “‘MaH3ai”,
o OyJM TpeACTaBlieHI B OCBITHRO-PO3BAXKAJIBHUX BiJ€0, 3 OMEPTAM Ha Kiacu]ikaiito
BUILIEBKA3aHUX OCOOJMBOCTEW [ialOTIYHOTO MOBIICHHS, PO3pOOJIEHY YKpaiHCHbKHUMHU
HaykoBIsiMu (birmu ta in. 2013 c. 304-308). Buxoasuu 3 Toro, mo iXHi aBTOpH — HOCIi
AMOHCHKOT MOBH MaJId Ha METI HacamIiepes O3HAHMOMHUTH 3 IEBHUMH SITOHCHKUMH
JICKCHYHUMHU OJMHHIIMH W peIuTlikaMHi aHIJIIHChKOMOBHHX CTYACHTIB IOYaTKOBOTO
CTYIICHSI HABYAHHS, JIAJIOTH SIBJSIOTH COOOH KOMOIHAII0 aHMIIMCHKUX Ta SIIOHCHKUX
perutik. O6’€KTOM HAIIOTO iHTEpeCy OyJia MepeIoBCiM SITOHCEKOMOBHA YaCTHHA TiaJIOTiB,
MPOTE MU HaMaraJuch MPEACTaBUTH IMUTICHUNA aHaJIi3 yChOTO MaTepiamy.

OT1xe, 32 IPOBITHOIO KOMYHIKATUBHOIO (QYHKITi€I0 miamor Nel kBamidikyeMo sIK diaioz-
PO3RUMYBAHHA 3 e/leMeHMAMU OOMOBAEHOCHI, OUCKYCII U 0OMIHY OyMKAMU (0OIPYHMYBAHHSA
61acHoi no3uyii), TOOTO IK KOMOIHAIIII0 YOTUPHOX THITIB JTiaJOTiB 3 IT"SITH BUOKPEMIICHUX
(mianmor-po3nuTyBaHHS, MiajOr-IOMOBJICHICTh, Iiallor-OOMiH BpaKEHHSMH / JyMKaMH,
Iianor-oOroBOpeHHs /AUCKycCis, fiajor eTukeTHoro xapakrepy (biruu ta in. 2013, c. 316—
317), mpuuoMy OJHOCTOPOHHIH, OCKUJIBKM IHIIiIaTHBA PO3MHUTYBAaHHS / CIOHYKaHHS
HAJICKHUTH “LYKKOMi” (TOMY, XTO TIOBYa€ / Ty3ye). Llpomy mianory npuraMaHHi Taki BUIH
JaNoriuHuX €IHOCTEH: 3anumanHsa — 6i0noeiob (BIACTHBO MA1aJIOTy-pO3MUTYBaHHIO,
Jianory oOMiHy Bpa)KeHHSIMH / TyMKaMH, J11aJlory-00TOBOPEHHIO / TUCKYCil), CHOHYKaHH —
3200a / 8i0mo6a (BIACTHBO J1iaJIOTy-J0MOBIICHOCTI).

Hiamor Ne2 MiCTHTH €JIEMEHTH BCIX II'SITW THIIB JIaJIOTiB, BKIIIOYAIOUH ETHKETHY
CKJIAJIOBY, 1[0 BUPAXKAETHCS B OOMiHI perulikaMu eTMKeTHOro xapakrepy (72 72y £ fada
ima (s Booma (moBepryBcs)!)— & 7> 2 V) okaeri (3 moBepHeHHsAM!), @ TaKOK “‘cripobamu”
“O0Ke” BBECTH HOBI €THKETHI perutik (V> 5 > L % Wirasshai (noci. “JlackaBo mpocumMo”,
a1 BiTauus), L > C & & T itte kimasu (nocn. “S nigy” sn. Bitanus), 5% 9 & £ TL
7z gochisou sama deshita (“nskyro 3a TKy!”), i 1 KOMIOHEHTa, HA HAIIy JyMKY, €
nmoMiHaHTHOW0. Tomy miamor Ne2 kBamidikyeMo SIK O0iai0z emuKemnozo xapaxmepy 3
eJIeMEHTaMH PO3IHTYBaHHS, JOMOBIEHOCTI, TUCKYyCii, 0OMiHy nymkamu. Llpomy miamory
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OpuTaMaHHl Taki BHOM MJI1aJIOTIYHUX €IHOCTEH SK HOGIOOMIEHHA — ROGIOOMINEHHA
(BMacTUBO J1aJIOTy €TUKETHOTO XapaKTepy), 3anumants — 6i0no6iob (BIacTUBO JIiaJioTy-
PO3MUTYBaHHIO, JiaJOTy OOMiHY BpaKEHHSMH / JyMKaMmH, MAiajory-oOrOBOpEHHIO /
JTIUCKYCIT), CROHYKaHH: — 3200a / 6i0M06a (BITACTURO J1AJIOTy-IOMOBJICHOCTI), TP LIbOMY
PO3MOBY CKEPOBYE “IlyKKOMi”,

[lincymoByrour, 3a3HaYMMO, II0 HHU3Ka TPOAHATI30BAHWX HAMM PEIUTIK JiajoriB
MMOETHYIOTh B €001 AeKiabka ocoOimBocTeid. [IpoimocTpyemMo Hamry TyMKy KiTbKOMa
TIPUKJTaIaMH.

1) Pennika 3 mianory Ne 1 “(H.): 3 & & 72X & DI % A T3 5?2 / Sukina tabemono
wa nan desu ka? (nokaszye znadauam syxrcecmom “icmu’”)” Moxe pO3TISAATUCS K TaKa, IO
Ma€ He IMIIe TICHUXOJOTiuHI O0COONMBOCTI (a came: 3BEepPHEHICTh, BHUKOPHCTaHHS
HeBepOaIbHUX 3ac00iB (KECTiB)), a il MOBHI OCOOJIMBOCTI (2 came: BUKOPUCTAHHSI TPOCTHX
peyeHs).

2) Pertika 3 mianoris Ne 11 Ne2 “(H.): % A T4 A ? (an. pianektusm) / Nan de ya
nen?” (pennika noougy) Mae Taki TCUXOJIOTIYHI OCOOJIMBOCTI, SIK €KCIPECHBHICTB,
peaxilis Ha MOCh HeOYiKyBaHe (€ MapKepoM TOro, IO Jiajior HaOyB HEOUYIKyBaHOIO
HanpsiMy), a TAaKO’K MOBHI OCOOJMBOCTI (a caMme: Ma€ iHTOHALIK0 MOIMBY, SBJISIE COOOIO
A0JIOHHY PeIuIiKy MOMBY).

3) Perurixu 3 miamory Nel:

(H.) Let’s talk about something different! What about drinks? Drinks are D & & 0D/
no-mi-mo-no in Japanese. (*npono3zuyis)

(X.) No-mi-mo-no. 1 know. (kueace znaoauam) (*npuitnamms)

MarOTh Taki 0COOTMBOCTI: KOMYHIKaTHBHI (TIPOTIO3UITIST — TPUHHSATTS 3aIIPOITOHOBAHOTO),
MOBHi (BUKOPHCTaHHS iHTOHALIITHOTO CTUJIICTUYHOTO NPUIOMY po30usanHs ci1oea Ha
cK1aou (po3maA2yeanus CK1aoie) / yMucHa HAO36UYATIHO MOYHA APMUKYIAAUIA 36YKi6
JUTS TPUBEPHEHHSI YBAru a0o /ISl TOTO, 00 HABYHUTH MPABUIIPHOT BUMOBH CJIOBA)

4) Perutiku 3 miamory Ne2:

(X)) OK!...... 212w & /tada ima.

(H.) (ynatoun 3 cebe mamy, sika roTye Beuepro) & 2> 2. V) / okaeri.

MAalOTh HU3KY MOBHHX OCOOJIMBOCTEH, SIK-OT: BAKOPHCTaHHS IIA0JOHHUX (€THKETHHX )
perutik; iHTOHAmWiHi ocoOnuBOCTI (YHMOMIOHEHHS KIHOYOMY TEeMOpy ToJiocy),
BUKOPUCTAHHS NMPOCTHX PeYeHb; HASBHICTH cKOpoueHHX ¢opm (¥*8 D> Z Y/ okaeri-
ckopoueHa Qopma Bix B Z V) & S Wokaeri nasai (3 noeepuennsm!), a TaKoK
MICHXOJIOTIYHY OCOONHBICTH (3BEPHEHICTH, BUKOPUCTAHHS HeBepOaJbLHHMX 3ac00iB —
“ymaBatu 3 cebe MaMy, sIka TOTY€E Beuepio”).

BucHoBKH i mepcneKTUBY NOAAJBIINX Po3BifoK. CrTupaloyuch Ha MPOAHATiI30BaHNN
BWIIIC ITIOCTPATHBHUIN MaTepiall, MU TIUIIUTH BUCHOBKY, IO O1IBIIOCTI PETUTIK / T1aJOTiTHUX
€IHOCTEH JTIaJIoTiB SIMTOHCHKOTO KOMEMIMHOTO >KaHpy ‘“‘MaHm3ail” BIIACTHBI BOIHOYAC
JIEKiTbKa 0COOIMBOCTEH: IICUXOJIOTI4HI i MOBHI 0COOIMBOCTI 200 KOMYHIKaTHBHI if MOBHI
ocobmuBocTi Tomo. Cami X Jialord € JialloraMd KOMOIHOBAHOTO THITY, TOOTO MICTSTh
€JIEMEHTH Pi3HUX (DYHKI[IOHATHHHUX TUIMIB AiasoriB. Komiuanii eheKT mocsaracTbes 3aBIasiKu
TaKiil MCUXOJIOTiUHIl OCOOIUBOCTI, SIK CHOHTAHHICTD / HEOUiKyBaHICTh, L0 NPUTAMaHHA
came perutikam “0oxe” (Hetsimu). [Ipote neit komiuani eekr, 3 iHIIoro 60Ky, € MPUHOMOM,
3aBISKH SIKOMY CYTTEBO 30UIbILYETbCS OOCST JIGKCHYHOTO Matepialy, 3 SKUM
03HAHOMJIIOIOTH YYHIB / CTYICHTIB y MeXax KO>KHOro nianory. /lo peudi, BBaxKaeThbcs, 10
came Herepe10auyBaHICTh € TIEPEIIKOJI00 B OBOJIOJIIHHI J11aJI0TOM, aJK€ HOTO HEMOKIIMBO
CIUTAaHYBAaTH 3a37aJieTi/lb, OCKUIbKM MOBJICHHEBA IOBEJIHKA KOXXHOI'O 3 YYaCHHKIB
iHTepaKiii 3HAYHOI0 MIPOI0 BU3HAYAETHCS MOBIICHHEBOIO MOBEIHKOIO 1HINOTO / THIIUX
napTHepiB. KoxkeH yJacHUK Jialiory Ma€ CTeKUTH 3a MepediroM AyMKH CITiBPO3MOBHHKA,
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4acoM HECIIO/IiBAHUM, a TaKa HECTIO[IBAHICTh TPU3BOIUTh JI0 3MIHH ITPEIMETY CIIKYBaHHS
(birnu Ta in. 2013, c. 304). Takox Ba)XJIMBO 3a3HAYUTH, 1110 MPOOJIEMH B CIUIKYBaHHI MK
NpeACTaBHUKAMU PI3HUX KYJIbTYP BUHUKAIOTh HE TUIBKH 3 (PAKTUYHO ICHYIOUHX PI3HUX
MOBHHUX KOJIiB, a TaKOX 1 3 pI3HUX BapiaHTIB CIPUHHATTS W iHTEpIperarii oTpuMaHoi
iHpopmariii (Boponkosa, 2012, c. 444). OcTaHHE BUCTYIA€ OCHOBOIO, Ha SIKil PO3TOPTAETHCS
Jliajor y TyMOPUCTHYHOMY JKaHpi “‘MaHm3aii”.

IlepcriekTHBY HAMMX TOAATBITUX HAYKOBHX PO3BIMOK IepeadadaroTh pO3pOOICHHS
KOMIUIEKCY BIIpaB T GOpMyBaHHS y CTYACHTIB — MaOYTHIX (DIJTOJIOTIB KOMIIETEHTHOCTI
B SAMOHCHKOMY JiaJIOTIYHOMY MOBJIGHHI 3acO00M OCBITHBO-PO3BKAIBHHUX B0 B
KOMeIIHOMY KaHpi ‘“MaHa3ai’”.
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