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AHoTauist. Y cTaTTi pO3MIIHYTO OCOONMBOCTI Ta IepeBard 3acTOCYBAHHS TEXHOJOIMi e[ TOTeHHMEHT Y
3aKiIafax BUIoil ocBitd. IlpencrapiaeHo aHami3 poOIT 3apyODLKHMX 1 BITUM3HSHUX Y4YEHUX, IPUCBIUEHUX
0COOJIMBOCTSIM TICUXIKH TIPEACTABHUKIB 1M(POBOrO MOKOMIHHS Ta BUKJIMKAM, SIKi I[i OCOOJIMBOCTI CTABISThH
niepei ocBiTsiHaMu. OKpema yBara npuIlIsie ThCsl BUKIIa[avy, SKAi BUCTYIIA€ B OJTi €1’ FOTeHEpa — ITapaielbHO
3 BUKJIQJALUbKUMU 000B’SI3KAMU Ma€ BUKOHYBaTH (yHKHito iHTepTeiiHepa. OmucaHO aBTOPCHKUI IOCBiZ
(hopMyBaHHS y CTYJICHTIB — MaiiOyTHIX MepeKsiajadiB JiHrBOCOLIOKYIbTYPHOT KOMIIETEHTHOCTI Ha 3aHATTIX
3 JIOMAIIHBOT'O YMTAHHS Ta KyJbTYPH ITMCEMHOTO MOBJICHHS i3 3aCTOCYBAHHSIM TEXHOJIOTi €1 FOTeIHMEHT.
PesynbraTit IOCHIKEHHS TTOKA3aJIH, 10 3aCTOCYBAHHS L€l TEXHOJIOTIi CHPUsIE 3POCTAHHIO y CTYJICHTIB
3alliKaBIE€HOCTI B HABYAJILHOMY Matepiall, MOCWJICHHIO yBard, 30UIbIICHHIO CTIHKOCTI W MOKpAILEHHIO
IIMOUHYU PO3YMIHHS HAOYTHX 3HAHb, [1IBUILEHHIO PIBHS 3310BOJICHHS Bijl yUIHHS.

KurouoBi ciioBa: eq’fOTCHHMEHT, €1 'IOTCHHEp, TEXHOJIOTiS HaBUYaHHS, JIHTBOCOI[IOKYJIBTYpHA
KOMIIETCHTHICTb, IIU(POBE MOKOJIIHHS, CTYACHT-TICpeKIaay.

Korohoda T. Kyiv National Linguistic University

Edutainment as a Modern English Teaching Technique: A Case Study of Lingua-Socio-Cultural
Competence Development of Students Majoring in Interpreting and Translation

Introduction. The vast majority of present-day students belong to the so-called digital generation, which can
be characterized by a number of unique cognitive features formed as a result of the extensive use of digital
gadgets and modern technology. New means of interacting with reality and new strategies of cognitive
information processing have created a demand for updating the repertoire of traditional teaching techniques.
The edutainment technique has the capacity to satisfy this demand. Purpose. This article aims to provide a
case study of applying the edutainment technique to develop lingua-socio-cultural competence of the students
majoring in interpreting and translation. Methods. The article reviews recent advances in the edutainment
technique implementation. The author analyzes the results of the practical application of this technique during
English lessons. Results. The case study has shown that the application of the edutainment technique increases
the students’ interest in the topic and motivation to study, boosts attention span through the activation of the
emotional sphere, and improves the satisfaction from learning. Edutainment also facilitates understanding of
complicated, culturally specific topics, helping to develop lingua-socio-cultural competence. While using the
edutainment technique, it may be necessary for the teacher to perform the function of an edutainer, i.e., not
only provide explanations of cultural contexts but engage students in them. Conclusion. The edutainment
technique is beneficial for both the student and the teacher. This technique, by design, satisfies the cognitive
preferences of the digital generation as well as the technological requirements of long-distance education,
which, after the onset of the pandemic and the war, has become the norm in Ukraine.

Key words: edutainment, edutainer, teaching technique, lingua-socio-cultural competence, digital
generation, students majoring in interpreting and translation.
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MocranoBka mnpodaemu. CTpiMKHH pPO3BUTOK HU(MPOBUX TEXHOJOTIH MPOTITOM
OCTaHHIX ACCATHIITh, pa30M 13 BUKJIMKAMU OCTaHHIX POKIB — MaHJEMI€I0 Ta BiliHOO, 0e3
nepeOibIIeHHsT PEBOMIONIOHI3YBAaB CUCTEMY HaBYaHHS iHO3EMHUX MOB 1 KyIBTYp Y
BITUM3HSHUX 3aKJajaXx BUIOI OcBiTH. HOBI peanii BUMararoTh peryinsipHoi amanrtaii i
OHOBIICHHS CKJIATHUKIB IT1€1 CHCTEMH, 30KpeMa Cy9IaCHUX TEXHOJIOTIH HaBYaHHS IHO3EMHHX
MOB 1 KyJIbTyp CTYICHTIB pIi3HUX CIEIliaTbHOCTCH. 3-TIOMIK TaKWX TEXHOJOTIN
BUOKPEMITIOETBCS  MeXHOoN02ia el tometinmenm Uil (OPMYBaHHS aHTIIHCHKOMOBHOI
JHTBOCOIIOKYIBTYPHOI KOMIIETEHTHOCTI. Hapasi Taka TEXHOJOTIS aKTyalli3yeThCS caMe
JUTSL CTYJISHTIB — MailOyTHIX TepeKiaiaviB.

AHaJii3 ocTaHHIX T0CHiTKeHb i myOJsikanii. TexHomoris e’ I0TeHHMEHT He € HOBOIO:
y Cnonyuenux Lltatax AMepuKH pO3Ba)KaJIbHO-OCBITHI IporpamMu i MynabT(inbmu
KOPHUCTYIOTHCSI BCEHAPOIHOIO NOMYJISIpHICTIO 1ie 3 cepenuun 1950-x. Taki Tenenporpamu
sk A True Life Adventure, Wishbone, Bill Nye the Science Guy, Sesame Street, Team
Umizoomi, Bubble Guppies Ta 6arato iHmmx copMyBaiu i IpOJOBKYIOTh GOpMyBaTu
YSIBIICHHS IIPO CBIT MIJIbIOHIB aMEpUKaHIIiB.

EdexTuBHICTh MOEAHAHHS PO3BAXKATBHOTO W OCBITHHOTO KOMIIOHEHTIB 3YMOBHJIH
BUKOpDUCTAHHS Mi€i TexHomorii B cdepi ocBiTH. EN’IOTEHHMEHT CTaB MpeAMETOM
nociipkeHHs Oarathox BiTumsHsHux (Bar, 2021; Biruy, 2017; Kapnenko, 2022) Tta
sakopnonHux (Aksakal, 2015; Bird, 2007; Johnson & McElroy, 2010; Okan, 2003)
HaykoBIiB. OgHak mpoOiema (HOpMyBaHHs aHTIIMCHPKOMOBHOI JIIHTBOCOITIOKYJIBTYPHOI
KOMITIETEHTHOCTI y CTYJEHTIB — MalOyTHIX TepeKIafadiB 3 BUKOPUCTAHHAM TEXHOJOTIi
eI’ FOTCHHMEHT 1I1e He Oyia BUYEPITHO TOCIIDKEHA.

MeTo10 CTaTTi € ONMHC aBTOPCHKOTO JOCBIAY BUKOPUCTAHHS TEXHOJIOTIT e’ FOTCHHMEHT
Ha IPAKTUYHUX 3aHATTAX B PEKUMI On-line 3 1OMaIIHbOr0 YNTAHHS Ta KYJIbTYPHU IHCEMHOTO
MOBJICHHS HaBYaJIbHOI JWUCIUILUTIHM ‘‘AHTTilicbka MOBa” 31 CTyJaeHTaMu (aKyIbTeTy
repMaHchKoi (imomorii i mepeknmamy KuiBChKOro HaI[iOHATBHOTO JIHTBICTUYHOTO
YHIBEpCUTETY it POPMYBAHHS y HUX JIHTBOCOLIOKYJIETYPHOI KOMIIETEHTHOCTI.

Buknan ocHoBHoro marepiaiy. IlpeacraBHUKM LU(PPOBOro MOKOJMIHHA MAaroTh
YHIKaJIbHI OCOOJIMBOCTI MCHXiKH, SIKi C(HOpPMYBaIMCh YHACHiJOK TPHBAJOi B3aeMOMil 3
CJICKTPOHHUMH Ta/DKETaMH Ta TEJEeBI30pOM, 3-MIOMDK SKHX Ha OCOONMBY YyBary
3aCIyTrOBYIOTh:

— MpiOpHUTETHICTH NUPPOBHX 3aco0iB komyHikatii (Johnson & McElroy, 2010);

— aBTOJIMJIAKTUYHICTh, OaXKaHHS CAMOCTIHHO BYMTHUCH 1 3HAXOJUTH KOPUCHY JUIs ceOe
inpopmartito (Iftode, 2019);

— HEe3aTHICTh TPUBAIMK Yac KOHIIEHTPYBAaTHUCh HAa OJIHOMY Marepiai, HampuKiIaz
TIPOTATOM JIOBTOTPHUBAJIOTO yHIBEpCUTETChKOTO 3aHATTs (Bird, 2007);

— MMOCTIWHUHI TMOMmyK po3Bar i moTpeda B MBHAKOMY 3amoBoyieHHI (Johnson &
McElroy, 2010);

— CTIPSIMOBAHICTh Ha MMPAKTUYHE 3aCTOCYBaHHSI HOBOHaOyTHX 3HaHb (Iftode, 2019).

Taki KOTHITHBHI cCTpaTerii € YacTO HeCyMICHUMH 3 TPAIUIIHHAMH METOJIaMHt
BUKIIQJIaHHA. SIK HAciloK, Opak yBard i MOTHBAIii y CTYICHTIB IHU(PPOBOTO MOKOIIHHS
CTaB PO3MOBCIOPKEHOIO MPOOJIEMOI0 HAa ayAMTOPHMUX 3aHATTIX. BUKIMKH, SIKI mOcTanu
nepes NpaliBHUKAMU OCBITH, 3yMOBWJIM OHOBJICHHSI perepTyapy TEXHOJIOTiH HaBUaHHS
1HO3eMHHUX MOB, OJIHIE€IO 3 SIKHX CTaJIa TEXHOJIOTIS €11’ FOTEHHMEHT.

Tepmin “edutainment” € 31uTTSIM IBOX NOHATH: “education” Ta “entertainment”.
BinmoBiagHo, icHye TOouka 30py, 3TiAHO 3 SIKOIO BHKIJIaZad mMae OyTH e FOTeHHEpOM —
edutainer (Johnson & McElroy, 2010), To6To BUKOHYBaTH JABI (YHKIIi: BHKIagava
(educator) Ta inTepTeiiHepa (entertainer). Ex’torelinep — nepeayciM Bi3ioHep, a, OTKe,
BiH BifuyBaec i mepepbavae BIUIMB KyJNbTypH Ha ocBity. KiHO, My3uka, TeieOadeHHs,
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BiJICOIrpH, IHTEPHET 1 coliajbHI Mepexki BiAIirpaiy KIIOYOBY poib y (OpMyBaHHI
CBITOTJIAY IU(POBOrO IOKONIHHS, HOro IIIHHOCTEH, YCTPEMJIiHb 1 KOTHITUBHUX
ocobnmuBocteld. OTke, BpaxyBaHHSI HOBHX peajiiii nmudpoBoro cBiTy Ta AMHAMIYHOI
CBOJIFOIIT  COI[IOKYJIbTYPHOTO  CEpPEAOBHINA €  KIYOBUM Jisi  (hopMyBaHHS
J{HTBOCOIIOKYJIbTYPHOI KOMIIETEHTHOCT] y CTY/ACHTIB.

TexHoJoris e’ FOTEHHMEHT JT03BOJIsIE€ TOCUIUTH MoTuBallito yaiaas (birua, 2017), a
TAKOXX O0IIOMarae KOHIIEHTPYBaTH yBary CTYAEHTIB 3aKjIaliB BHUIIOI OCBITH IPOTITOM
MOBTOTPHUBATUX JICKITIH 1 mpakTHuHuX 3aHATh (Bird, 2007). Edutaining (Bird, 2007), sk
OJTHOYACHO 1HTeTpaIlisl pO3BaKaIbHUX €JIEMEHTIB, sIKi MOKYTh TaKOX BKIFOYATH PO3TIIS
MIPUKJIAJIB 3 )KUTTS Ta BUKOHAHHS IPAaKTUYHUX 3aB/IaHb y MaTepiajy JeKLiH 1 TPaKTUYHUX
3aHATh, & TAKOXK CTOCIO B3aeMOil BHKJIaaada 31 CTYIACHTCHKOIO ayJUTOpPi€I0, BMIIIY€
TaKi IpUAOMHU:

® BUKOPHCTaHHS BiZleO 3 NPHUKJIAAAMHU 13 KUTTA SIK UTIOCTpauii OO0 TEOPETHYHOIO
MaTtepiany;

e 3alydeHHs CTYJIEHTIB O po3irpamy TYMOPHCTHYHHX CLEHApiiB i3 MOJANbLINM
0OTrOBOPEHHSIM CUTYallii;

® BUKOPHCTAaHHS HEOYIKYBaHHMX KapTiB, /¢ €JIEMEHT HEOWiKyBaHOCTI Mae Ha MeETi
HiJICHIIATH [TPOIIEC YUIHHS,

® JICMOHCTpAIIisl CIICHAPIIB MPAKTUYHOTO 3aCTOCYBaHHS;

® BUKOPHCTaHHS 300pakeHb, 3BYKOBUX €(EKTiB, KOPOTKUX KIIMIB 1 HEOYIKYBaHUX
JKapTIBIMBUX BCTaBOK y Power Point mpe3enTarisx;

e YHUKAHHS MOHOTOHHOCTI B TIOJIadi MaTepially — eI’ ToTeiHHep Mae 3MiHIOBAaTH TOJIOC,
BUKOPHUCTOBYBAaTH MiMiKy, OakaHO 3 KOMIYHHUM e(eKTOM, M00 MiaTPUMYyBaTH
3aIiKaBJICHICTh CTY/ICHTIB y MaTepiali;

e JIEMOHCTpALIisl IPUKJIIAiB IPAKTHYHOIO 3aCTOCYBAaHHS 13 3aJIy4eHHAM ayauTOopii;

® 3ayuyeHHs BCiX CTYACHTIB, HE3aJICKHO BiJ] PiBHS IXHIX 3HAHb.

[Ipote M. S. Bird 3ayBaxye, 1110 €11’ FOTeHHIHT TOTPiIOHO BUKOPUCTOBYBATH B 2y IUTOPHIH
PpoOOTi MOMipKOBaHO, “1100 HE epecTapaThch’, Mo NeperykyeTbes 3 gymkoro O. b. biruy,
sIKa BBayKa€ e/’ IOTCHHMEHT JIOTTOMIXKHOIO TEXHOJIOTIEN0, sIKa He MOKe OyTH albTepHATHBOIO
akaJieMiuHil ocBiTi B 3aknaxi uioi ocsity (biruy, 2017, c. 122).

JIiHrBOCOILIIOKYJIbTYpHA KOMIIETCHTHICTh € BaXKIMBOIO CKJIAJ0BOIO MEepeKIalabKol
KOMITeTeHTHOCTI. OCKUIbKM TIepeKiiaf € KyibTypHO crpaBoto (Kpasuenko, 2021), ne
nepekiagad € BH3HAYAIBLHOIO OCOOHCTICTIO KyJIbTYpHOI B3a€MOMIi — KyJIBTYpHHM
MIOCEPETHUKOM, 1 T€ , SIK BiH PO3yMi€ KYJIbTYPHI KOHTEKCTH OPUTiHAIY 1 HACKIIBKH SIKICHO BiH
MOJKE TIEpeIaTH iX IUTLOBOIO MOBOIO, BU3HAYAE CIIPHUHHSITTS TBOPY IIUIHOBOIO ayIUTOPIEIO
(IBanmmpka, 2015, c. 26-35). Tomy hopmyBaHHS JTIHTBOCOIIOKYJIETYPHOT KOMIIETEHTHOCTI €
OJTHUM 13 TIPIOPUTETHUX HAIIPSIMKIB Y HABYaHHI CTYICHTIB — MalOYTHIX TIepeKIagadiB.

IIpoimrocTpyto BUKOPHUCTAHHS TEXHOJOTIl €M IOTEHHMEHT Il (HopMyBaHHS
JIHTBOCOLIOKYJIBTYPHOI KOMIIETEHTHOCTI Ha 3aHATTAX 3 KyJIbTYpPU MHCEMHOI'0 MOBJICHHS
aHrImiicbkoi MoBH. AmepukaHchbka HapojHa micHs “The House of the Rising Sun”
(BynmHOK COHIS, IO CXOOUTH) CTOJITTSIMM HE BTpayae CBOET MOIMYJISPHOCTI — ii
BUKOPHCTAJIM SIK CayHITpEK 1o Oarathox (inbMmiB (Hanpukian “Casino”, “The Suicide
Squad”) Ta tenecepianis (Hanpuxnag “The Umbrella Academy”, “Sons of Anarchy”), a
y 2004 poui BoHa yBiiuuta mix Homepom 123 y cnucok 500 Hafikpamux miceHb ycix
4aciB 3a BepCi€lo aBTOpUTETHOTO *KypHamy “Rolling Stone”. I[Ticust mae Garato BapiaHTiB:
TEKCT JI0 ChOTOJHIIIHBOTO JHS TPOJOBXKYE CBOJIIOIIOHYBATH IiJi BILTABOM HayKOBO-
TEXHOJIOTIYHOTO TPOTpecy Ta 3MiH y pealnisx XUTTs. [IpoTe ronoBHa ies TUIIAETHCS
HE3MIHHO: TOJIOBHUM T€POEM IIiCHI € JiBYMHA a0O0 XJIOMNelb, SKI 3aHANACTHIIA CBOE
KUATTS B “OyIMHKY COHIIS, IO CXOIUTH .
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Puc. 1. Busicka 3aknaay nijg HazBoro “The House of the Rising Sun”

[lepm HiX po3MOYATH aHANi3 TEKCTIB, CTyJIEHTaM JEMOHCTPYEThCS 300paKeHHS
BUBicKM 3akiaay mijg Ha3Bowo “The House of the Rising Sun” (puc. 1), mist Toro, mo0
MATOTYBaTH iX J0 AYMKH, IO “OYIMHOK COHIII, IO CXOIWUTH” — 1€ HE IOCh CBITIEC U
MIO3UTUBHE, SIK HA MEPLIMH OIS MOXKE 31aTHCh MPEJICTABHUKY YKPATHCHKOI KyJIbTYpPH.
B 1962 pori, micist TOro K 110 TicHIO BUKOHaB Oputanckkuid rypT The Animals (puc. 2),
BOHa CTajla HeWMOBipHO momymnsipHO0 B CromyueHoMmy KopoimiBcTBi, OCKUTBKH B
OpuTaHCchbKOMY (POJBKIOPI Tex mpucyTHE MOHATTA “‘the house of the rising sun” i roioBHa
iziest micHi Oyia 3HaHOMOIO IIIMPOKOMY 3araiy.

Puc. 2. Kagp 3i Bineokniny The Animals “The House of the Rising Sun”

Hami cryneHTam NpOIMOHYETHCS MEPErisHYTH [Ba BIJCOKIINHM 3 JBOMAa Pi3HUMH
BEPCISIMU MiCHI: TepIInii — HalOUIbII BigoMuid y BUKOHaHHI TypTy The Animals, ane i3
OUTBII CTAPOBUHHUM TEKCTOM, OaraTUM Ha iCTOPH3MHM; JPYTUil — MEHII BiIOMHH, aine 3
OUIbII Cy4yaCHMM TEKCTOM, Yy BHKOHaHHI cmiBaka The White Buffalo (puc. 3).
[IpocmyxoByBanHs BapiaHTy micHi 1964 poky y BukoHaHHi rypTy The Animal OpuranchKoro
AHIITIHCHKOI MOBOIO TaKOX JEMOHCTPYE CTYJEHTaM, HACKUTbKU 3MIHUBCS Iel BapiaHT
MOBH 3a OCTaHHI Mali’Ke IIICTh JAECATHIITE.

126



Kopoeoba T. M. Ex’10oTe/iHMEHT K Cy4acHa TeXHOJIOTiA HaBYaHHs aHI/IiiCbKOI MOBI:
3 HOCBify GpOpMyBaHHA MTHIBOCOLIOKYILTYPHOI KOMIIETEHTHOCTI y Maii6y THIX TepeKIafjadin

Puc. 3. Kanp 3i Bigeokniny The White Buffalo “The House of the Rising Sun”

BukopucrtaHHs BIJICOKIIINIB Ma€ Ha METI MOSICHUTU CTYJCHTaM, 3 SKOI'O THILY
COIIIOKYJIETYPHUM KOHTEKCTOM aCOIIIOETHCS MMICHS Y HOCITB aHIUIIMCHhKOT MOBH, a TaKOX
MiArOTYBAaTH CTYIIEHTIB JI0 aHaji3y TEeKCTiB mmicHi (puc.4). IlporucraBieHHs: BapiaHTIB
HAIlUCAaHMUX Yy PI3HUN Yac JO03BOJISE BIIJIIJIUTH CHOKETHY JIHIIO BiJl COIIOKYJBTYPHOTO
KOHTEKCTY M 1CTOPUYHMX peallii Ta 30CePeUTH yBary CTYJCHTIB Ha 3arajbHOJIOJACHKUX
npo0sieMax, 300paKeHUX y TEKCTax INiCHI, — HAJIEKHOMY BHXOBaHHI JITEH Ta IiHI, SIKY
JIOBEJICTHCSI 3aITATUTH 32 (PaTanbHi TTOMIIIKH.

House of the Rising Sun
by The White Buffalo

There is a house in Charming Town
They call the Rising Sun

And if's been the ruin of many a poor gir

And me, Oh God, 'm one

If | listened to my mama

Lord I'd be home today

But | was young and foolish
Handsome rider led me astray

Go tell my baby sister

Never do what I've done

To shun the house in Charming Town
They call the Rising Sun

My Mother, she's a tailor

She sewed my new blue jeans
My sweetheart he's a rambler
Lord he rides an old machine

Now the only thing a rambler needs
Is a suitcase and a gun

The only fime he's satisfied

Is when he's on the run

He fills his chamber up with lead
And takes his pain fo fown

Only pleasure he gets out of life
Is bringing another man down

He's got one hand on the throttle
The other on the brake

He's riding back to Redwood

To own his father's stake

And me | wait in Charming Town
To gain my love as one

I'm staying here to end my life
Down in the Rising Sun

And I'm staying here to end my life
Down in the Rising Sun

House of the Rising Sun
by The Animals

There is a house in New Orleans

They call the Rising Sun

And it's been the ruin of many a poor boy
And God, | know I'm one

My mother was a tailor

She sewed my new blue jeans
My father was a gamblin' man
Down in New Orleans

Now the only thing a gambler needs
Is a suitcase and a trunk

And the only time he'll be satisfied

Is when he's all drunk

Oh, mother, tell your children
Noft to do what I have done
Spend your lives in sin and misery
In the House of the Rising Sun

Well, | got one foot on the platform
The other foot on the train

I'm goin' back to New Orleans

To wear that ball and chain

Well, there is a house in New Orleans

They call the Rising Sun

And it's been the ruin of many a poor boy
And God, | know I'm one

Puc. 4. Bipui nBox Bapianris nicHi “The House of the Rising Sun”



Bicnux KHJTY. Cepis Iledazozixa ma ncuxonozist. Bunyck 38. 2023

[NopiBHsIBHMI aHANI3 IBOX TEKCTIB MiCHI, PO3’SICHEHHs KYJIbTYPHUX Ta iCTOPUYHUX
SIBUILl, HaBEJICHHS Tapajeiedl 3 BIANOBIAHUMHU ICTOPHYHUMH pPEANisIMH yKpPaTHCHKOI
KyJbTYpH (IOBYAJTbHUMHU YKPATHCHKMMHU HAPOJAHMMHU ITICHSIMH, SIKI MalOTh CX0)KY CIHOXKETHY
JIHI0), a TaKOoXX HAroJIOUICHHS Ha BIIMIHHHUX, YacOM YHIKQJIBHHX OCOOJIHMBOCTSIX
AHIJIACHKOT MOBH 1 KyJIBTYpH, JOIOMAara€ CTyACHTaM IHTepHAIi3yBaTH JIOTHUHUI
JIHTBOCOLIIOKYJIBTYPHH# TOCB1I Ta Criprsie hOPMYBaHHIO aHTJIICbKOMOBHOT KOMIIETEHTHOCTI
MaiOyTHBOTO TIepeKIagaqa.

OCKINBKYM 3TIAHO 3 HAaBYAIBHOIO TPOTPAMOI0 TUCIHILIIHY ““AHTTicbka MOBa” B Tiei
9ac BUBYAETHCS TeMa “BUXOBaHHS”, sIKa TAKOXK TEMAaTUYHO BXOJHUTH y 3aHATTS 3 KYJIBTYPH
MIICEMHOTO MOBJICHHS, CTY/IEHTaM IPOIOHY€EThCS HammcaTd maparpad Ha omHy i3 JBOX
3alpONOHOBAHUX TeM (pHC. 5): PO3KPUTTSA MepuIoi TeMu Iependadae BiAgiUICHHS
COIIIOKYJIFTYPHOTO ICTOPHYHOTO KOHTEKCTY BiJ| 3arajbHOJIOJICHKHX LIHHOCTEH, APYroi
TEeMHU — aHali3 TPOOJIEMH HEBJAJOr0 BHXOBAHHS B COLIOKYJIbTYPHOMY ICTOPHYHOMY
KOHTEKCTI.

Write an opinion paragraph on one of the
suggested topics:

1. Despite the technological advances and
dramatic changes in people's lifestyles
during the past several centuries, the
House of the Rising Sun has enjoyed
enduring popularity. What makes it so
popular?

Does the main character of the House of
the Rising Sun ruin their life due to their
own foolishness or parental failure? In
your opinion, what factors predetermined
such a negative outcome?

Puc. 5. IluceMoBe 3aBaaHHS

JI71si BUKOHAaHHS HOTO 3aBJIaHHS CTYICHTaM HA/IA€THCSI OTI0pa Y BUTIISA/Il CHMITATHYHOTO
300paskeHHA (puc. 6), sika Mae Ha METi HaraJaTu BXe 3HalloMy iM CTPYKTypy maparpada,
110 CKJIQIAETHCS 3 TPHOX YaCTHH: BBIJIHOTO pedeHHs (topic sentence), TOMOMKHUX peYEeHb
(supporting sentences — evidence and analysis) Ta 3akmouyHoro pedenns (concluding
sentence).

Bapro 3a3nauntu, mo poborta y ¢opmari on-line 3 BUKOPUCTaHHSM €7 FOTCHHIHTY
MO3UTHBHO  CIPUUMAEThCA  NPEICTABHUKAMH  LU(PPOBOTO  MOKOJIHHS  3aBISKH
MPIOPUTETHOCTI ISl HUX LUQPPOBHUX 3aco0iB KOMyHIKawii i oTpuMaHHs iHpoOpMalii, a
TaKOXX Ma€ HHU3KY IepeBar i JUJIsL BHKJIagada, OCKiJII)KI/I J03BOJIsIE OCTAHHBOMY HIBUAKO
JUIATHCS TIOTPIOHOIO 1H(OpPMAILIi€t0, a TAKOXK Oy/b-KOJIM IPOJAEMOHCTPYBATH CTYJACHTAM
MOTpiOHE 300pakeHHs / Bijieo. BUKOPUCTAaHHS ay[iorapHITYpH MOKpPAIIy€e SKICTh 3BYKY Ta
MOJIETIIYE CIIPUHHATTS CTyJeHTaMK iH(GOpMallii Ha CITyX.
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Creating a paragraph:
Like making a burger!

Topic
Sentence

Evidence
and analysis

Concluding
Sentence

Puc. 6. Byprep-cxema naparpada

Crnig Big3HA4YMTH, IO 3aBASKH CBOIM pPI3HOILUIAHOBOCTI Ta OaraTokKaHalbHIN il
e I0TeHHIHT MOKE BUKOPHCTOBYBATHChH HE JIMIIE JUIsl aKTUBI3allil HA0UHO-00pa3HOro, SIK
OyJ10 IPOLITFOCTPOBAHO BUIIIE, @ i CIOBECHO-JIOTIYHOTO BUAY MUCIIeHHs. HaBeny 1e ouH
MIPUKJIA]] BUKOPUCTAHHS TEXHOJIOTIT ¢/’ FOTEHHMEHT Ha 3aHSTTI 3 JIOMAIIHbOTO YMTAHHS 3
HABYAJIBHOI AMCHHUIUTIHA “AHriifickka MoBa”. CTYJEHTH MPOYUTAIN YCTBEPTHUH PO3ILT
“Youthful Rebelion” 3 kauru Capu ®@opuen “Iim ['yuui” (puc. 7).

NOW A MAJOR MOTION PICTURE
“RIVETING.” ~Bloomberg

HOUSE OF

G UC C |

A TRUE STORY OF
MURDER, MADNESS, GLAMOUR, ano GREED

SARA GAY FORDEN

Puc. 7. Ooknanuuka kauru “House of Guccei”

Ha micnstekcroBoMy erami Ui TEpeBIpKH PO3YMIHHS TPOYMTAHOTO CTYACHTaM
NPOTIOHYETHCSl HAMTUCATH CHHKBEHH MPO OJIHOIO 13 JIBOX TOJIOBHUX JI€BUX 0CIO PO3Mily.
JJisi bOTO CTYNEHTH MOAUISIOTBECS Ha JiB Tpynu: cTyaeHTH nepioi Group A nuauryTh
CHHKBEWHU 1po Maypittio, cryaentu npyroi Group B —npo [latpiriro. Onopoto cTyaeHTam
CIIyTy€ cXeMa HallMCaHHA CHHKBEHHY (puc. 8).
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Nature, \ _
Beautiful, green ilisdkiatn
Refreshing, relaxing, enjoying Adjective
Nature is very important
Environment

)Action/Gerund

Feeling

One Noun

How to write Cinquain

Puc. 8 Cxema HanucaHHs CHHKBEWHY

[Muiryun CMHKBEHH, CTYyIEHTH MalOTh 3MOTY NMPAaKTUYHO BUKOPUCTATH HOBI JICKCHYHI
OJUHHMIII. 3aCTOCYBaHHsSI CHHKBEHHY JO3BOJISIE y BiJIHOCHO KOPOTKHH 4Yac TEpeBIpUTH,
SKHUMHU CTYIGCHTH OadaTh TEPCOHAXIB, IXHI PHCH XapaKTepy Ta MOTHBALIIO — OLIHUTH
TIIMOWHY PO3yMiHHS IPOYUTAHOTO TEKCTY Ta SIKICTh 3aCBOECHHS HOBUX JICKCHYHHX OJMHUIIb.
Kpim Toro, BUKOHYIOUH II€ 3aBJJaHHSI, CTYJICHTH BUKOPHCTOBYIOTH CBOT IaM’sITh Ta YSIBY —
110, B YaCH IHTEHCUBHOTO CIIOYKUBAHHS Bi1e000pasiB, € TOBOJIi OPUTiHAIBHUAM 3aHATTSIM, 1
TOMY BUKJIMKAE y CTYACHTIB 3alliKaBICHHS.

HanucaBmmy cuHKBEHHM CTyIeHTH 000X TpyH 3a JOINOMOIOI0 TIPYIOBOIO dYary
OOMIHIOIOTBCA Pe3yIbTaTaMt CBO€ET POOOTH i OTPUMYIOTh HACTYITHI 3aBIaHHS:

Group A: Read the cinquains about Patrizia and choose the one which describes her
most accurately.

Group B: Read the cinquains about Maurizio and choose the one which describes him
most accurately.

Crynentu 3 Group A, sIKi nucanyd CHHKBEHHU po Maypilio, 4nTaioTh, 0OrOBOPIOIOTH
it 00uparoTh Hallkpaumii cuHkBeiH npo [laTpiniro, a ctyaentu 3 Group B, ski nucanu npo
[TaTpimito, 4uTar0Th, OOTOBOPIOOTH 1 OOMPAIOTh HAMKpAIIUi CUHKBEHH mpo Maypiltio.
[lepemMoXxIi OTPUMYIOTH BiZIMiHHI OI[IHKH.

OTxe, 3-MOMIXK YMCICHHHX TiepeBar TexHouorii ex ' toreitnment (Aksakal, 2015) s
(hopMyBaHHS aHIITIHCHKOMOBHOI JITHTBOCOIIOKYJIBTYPHOI KOMIIETEHTHOCTI Ha 3aHSTTSX 3
KYJIbTYpH TIHCEMHOTO MOBJICHHS T2 JOMAIIHOTO YHMTaHHsS 3 HaBYAJIHHOI JHCIUILTIHH
“AHTTiIChKa MOBA” BUOKPEMITIO TaKi:

— TTOCWJICHHS 3aXOIUICHHS Y CTYJCHTIB BiJl TEMU 3aHATTS 1 3aIIKABIICHICT Y BOXKKIN IJIs1
CIIpUHHATTS Ta pPO3yMiHHS iH(pOpMAaIIii;

— TIOCWJIGHHSI yBaru Ta 30UIbIIEHHS CTIMKOCTI HAOyTHMX 3HAHb Yepe3 3aIy4eHHS
eMoItiiHo1 chepu;
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— MOKpaUIeHHs IMMOWHU pO3YMiHHA U 1HTepHaTi3alii Ha0yTHX 3HAHB;

— MiBUILEHHS PIBHS 33JJOBOJICHHS BiJ] IPOLIECY OTPUMaHHS iHPOpMaLlil Ta BUKOHAHHS
3aBJIaHb.

Jly1s CTyIeHTIB — MPECTaBHUKIB IIU(PPOBOT0 MOKOIIHHS €1 FOTCHHIHT BUJIAETHCS O1JIbII
MPUPOTHUM CITOCOOOM B3a€MOIIi 3 HaBYAIBHUM MaTepiayioM 1 BHKIamadeM. BomgHouac,
JUISL BUKJIaJada Tepexif Ha AWCTAHINHHY (OpMY CYIPOBOKYETHCS OOMEKECHHSIMH a0o
HaBITh BIIMOBOIO BiJl 3BUYHUX, T0OpE HAMpalbOBaHUX 1 KOM(MOPTHHUX CIIOCOOIB B3aEMOIii
31 cryaeHToM. BuKopuCTaHHS TEXHOJIOTIT €1’ FOTeHHMEHTY JIOTIOMAarae JI0JIaTH BUKIINKH, 3
SIKMMH BUKJIa/1a4aM JOBOJHUTHCS CTUKATHCh Y HOBHX PEaTisiX, MiBUIINTH SKiCTh OCBITHBOTO
TIPOIIeCy W OCATTH MOTPIOHOTO pe3ybTaTy.

BucHOBKH i mepcneKTHBM MNOJAJBIIOTO PO3BUTKY. 3aCTOCYBAaHHS TEXHOJOTIT
€1’ IOTEHHMEHT JeMOHCTPY€E YHCIEHHI IepeBard MOPIBHSHO 3 OUIBII TpaJaHIiHHUMU
ITiTX0/IaMH JI0 HABYaHHS CTYJICHTIB Y 3aKJIaJ]aX BUIIOi OCBITH, 0COOJIMBO B YaCH BUMYIIICHOT
pobotu y dopmati on-line 3 npepcTaBHUKaMU IIUPPOBOTO MOKOIIHHS. 3aCO0H TEXHOJIOT1i
eI’ FOTEMHMEH € OlIbII TEXHIYHO MiAXOMSANIMMH Il JUCTAHIIHHOrO HaBYaHHS, a TaKOXK
BOHA JI03BOJISIE MAaKCHMAaJIbHO €(EKTUBHO BHKOPHUCTOBYBAaTH KOTHITUBHI OCOOJIMBOCTI
CTYJICHTIB — IIPEICTABHUKIB IIU(DPOBOTO TOKOIIHHS.

TakuM YMHOM, BUKOPHCTAHHS €/’ I0OTCHHMEHTY SIK Cy4acHOI TEXHOJIOT1l HaBYaHHS Ha
3aHATTAX 3 KyJIBTYPU YCHOTO Ta IHMHCEMHOI'O MOBJICHHS aHIJIIHCBKOI MOBHU CIIpUSE
epekTuBHOMY (DOPMYBAHHIO Y CTYJICHTIB — MalOyTHIX NepeKiiazadiB aHIJiHChKOMOBHOT
JHTBOCOLIOKYJIETYpHOI KoMmeTeHTHOCTI. [lomanpmii HaykoBi pO3BIAKM IependadaroTh
JTOCITIKEHHS 1HIMX CyYaCHUX TEXHOJIOT1M HaBYAaHHS aHTJTIHCHKOT MOBH 1 KyJBTYpPH.
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